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IR JULIUS BENEDICT’S ANNUAL GRAND 
MORNING CONCERT, under the immediate Patronage 


His Royal Highness the Prince of WALES, 

Her Royal Highness the Princess of WALES, 

His Royal Highness the Duke of EDINBURGH, 
Her Royal Highness the Duchess of EDINBURGH, 
His Royal Highness Prince CHRISTIAN, 

Her Royal Highness Princess CHRISTIAN, 


His Serene hness the Duke of TECK, 
Her Royal Highness the Duchess of TECK, Princess MARY 
ADELAIDE, 


will take place on MONDAY, June 8th, at the FLORAL HALL, 
Covent-garden, to begin at 2 o'clock, at which Madame Adelina 
Patti, Mdlle. Albani, and the principal artists of the Royal 
Italian Opera will appear. Stalls, £1 1s.; reserved seats, 
10s. 6d.; at the principal musicsellers’ ; Austin’s, St. James’s- 
hall ; the box-office of the theatre; and at Sir Julius Benedict’s, 
2, Manchester-square, W. 





OYAL ALBERT HALL.—MR. SIMS REEVES’ 
ANNUAL BENEFIT CONCERT, on MONDAY EVEN- 
ING, June Ist. Mdwe. Christine Nilsson, Miss Antoinette 
Sterling, Miss Helen D’Alton, and Mdme. Lemmens-Sherrington, 
Mdme. Norman Néruda, Mr. Santley, and Mr. Sims Reeves. 
Solo Pianoforte, Mr. Coenen. Conductors, Mr. Blumenthal, 
Mr. Sidney Naylor, and Mr. Barnby. Royal Albert Hall Uhoral 
Society. Doors open at 7, commence at 8 o'clock. Boxes, 
£3 38., £2 10s., and £1 10s. ; Stalls, 7s. 6d. and 5s.; Balcony, 8s.; 
5000 admissions at One Shilling. Tickets at Novello, Ewer and 
Co.’s; the usual agents; and at the Royal Albert Hall. 





OYAL ALBERT HALL AMATEUR ORCHES- 
TRAL SOCIETY.—President, H.R. H. the DUKE of 
EDINBURGH, K.G.—Mr. FRED. BERRIDGE will recite the 
Lyrics of Mendelssohn's “‘ Athalie,” at the Last Concert of the 
Season, TO-MORROW, SATURDAY, May 23rd. 





| eo ANNETTE ESSIPOFF. — MR. 
GEORGE DOLBY begs to announce that he has made 
arrangements with MADAME ANNETTE ESSIPOFF to give 
TWO PIANOFORTE RECITALS in St. James’s Hall, the first 
of which will take place on WEDNESDAY MORNING NEXT, 
27th, to commence at 8 o’clock precisely. Sofa stalls, 
7s. Gd. ; Balcony, 3s.; Admission, 1s, Programmes and tickets 
of & Co., 50, New Bond-street ; Stanley Lucas, 
Weber & Co., 84, New Bond-street ; the usual music-warehouses 
and libraries ; Mr. George Dolby, 52, New Bond-street; and at 
Austin’s Ticket-office, St. James’s-hall. 





ADEMOISELLE AGAR.—Will appear shortly, 
Mademoiselle Agar, of the Comedie Francaise, with a 
Company of Artists of the Comedie Francaise and Theatre of the 
Odéon, from Paris, Monsieur Marnyz, Manager. Productions 
of the French classical repertory, Corneille, Racine, Moliére, &c. 





ALTER PETTIT’S MUSICAL AGENCY. 


Letters only (enclosing stamp for reply).—101, Char- 
lotte-street, Fitzroy-square, W. 





T SCARSBROOK’S Modern School for the 
e Violin, consisting of 115 Scales and Progressive Ex- 
ercises, calculated to develope the entire Mechanism and 
Resources of the Instrument. Price 10s. €d. London: ‘I. 
Scarssroox, 98, Ledbury-road, Bayswater; W. E. Huu, 
Violin and Bow Maker, 58, Wardour-street, Soho. This work 
is seenely recommended to professors and students of the 
Violin. Sorwarded at half-price for P.O.0. or stamps. 





HE GUITAR.—MDME. SIDNEY: PRATTEN, 
Teacher of this elegant Instrument, is in Town for the 
Season. For lessons, and engagements for public and private 
concerts, address to her residence, 22a, Dorset Street, 
Portman-square, W 





RATIS and POSTAGE FREE, LATEST LIST 

of MUSICAL NOVELTIES (Vocal and Pianoforte) for 

1874, just issued by Messrs. Robert Cocks and Co, New 

Burlington-street, Publishers to the Queen and H.R.H. the 
Prince of Wales. 


ITTLE BUDS. Twenty-five Popular Songs, 


easil. Apronged and Fingered for the Pianoforte by 
WILLIAM SMALL OOD. 


1, Far Away. Miss Lindsay. |.13. I built a Bridge. 
2. Liquid Gem. 14. hee at Eve, 
8. Her bright Smile. 15. The Wishing Cap. 
4, What are the wild Waves | 16. The Flower Gatherers. 
saying. 17. Excelsior. 
5, Gipsy Countess. §8.Glover. | 18. Home they brought. 
6. Fading Away. Fricker. 19. O, Fair Dove. 
7. Happy be thy Dreams. 20. Kathleen Aroon, 
8. Chime again, beautiful bells. }21. God Bless the Prince of 
. The Postman’s knock, Wales. 
10. Thy Voice is near. 22. Young Recruit. 
11. The Bridge. Miss Lindsay. | 23. Hark, the Goat Bells. 
12. Echo of Lucerne. 24. Polaski’s Banner. 
No, 25. God Bless our Sailor Prince. 


“4 delightful variety for children.”—Vide Norwich Mercury, 
“The above form a vey charming work for the little folks,”— 
One Shilling each. Post free at half*price. 

London: Sole Publishers, ROBERT COCKS and CO., New 
Barlington-street, 





SUPERIOR EDITIONS. 


BURROWES’S 


THOROUGH-BASS PRIMER, 


Price 2s. 6d. cloth back, or full bound in 
cloth 3s. 6d. 





- BURROWES’S 


PIANOFORTE PRIMER; 


CONTAINING THE 
RUDIMENTS OF MUSIC. 


With Cramer’s Dictionary of Musical Terms. 


Price 1s. 6d. cloth back ; full bound 2s. 








CRAMER’S 
OPERA BOUFFE CABINET. 


ELDORADO: 


THE WHOLE OF THE MUSIC 


AS SUNG NIGHTLY AT THE 
STRAND THEATRE, 


MY NEW MAID, 
OPERETTA, 
WRITTEN BY 
H. B. FARNIE. 
COMPOSED BY 


CHARLES LECOCQ. 


THE BARBER OF BATH, 


OPERETTA IN ONE ACT, 
WRITTEN BY 
H. B. FARNIE. 


COMPOSED BY 


J. OFFENBACH. 











TREKELL’S NEW COMPOSITIONS. 
BOURREE. In F major . 





. * ee ee ** ee Lad 8s, 

LES ECLAIREURS. Impromptu.. .. «. «+ «o 4% 
LE TRIANON, Gavotte .. .. ss os 6 oe 4s. 
LULLABY. Cradle Song... .. «+ ee 8a. 
THE MAGIC HARP. Caprice .. .. .. « « 48 

|. THE WOODLAND SPRITE. _Morceau de Salon 4s, 





ELER BELA’S NEW DANCE MUSIC. 


DIE LETZTEN GLUCKS-STUNDEN. Waltzes .. 4s. 

TRAUM-GLUCK. Polka Mazurka .. .. « « 48 
(Both e! tly Illustrated in Colours). 

DIE GLUCKSGOTTIIN. Polka-Francaive .. .. .. 48 

Quite equal to Gungl’s and Strauss’s best eff 





EMESIS SONGS AND DANCE MUSIC 
egy nightly at the Strand Theatre) :—*THE LAN- 
GUAGE OF LOVE” (sung ee Edward Ti , Mr. Hillier, 
Mr. Howard Paul, &c.), ‘WHAT ARE A LADY'S WANTS 
TO-DAY? “DON’T MAKE ME LAUGH,” 
YOU TAKE MY ARM” egw and Galop, by J. FITZ- 
GERALD; and Waltzes, Solos, and Duets, 43.; post free, 
2s. each. 


~~ OLLI 


LONDON: J. B. CRAMER ann CO., 
201, REGENT STREET; 








TANLEY LUCAS, WEBER, and CO., Music 
K _ Publishers, Foreign Music Importers, and Dealers in 
Musical Instruments. In direct communication with all the 
principal Continental 1; — in Leipzig, Berlin, Hamburg, 

aris, Vienna, and Milan, Rooms for Meaching or Practising, 
Pianofortes, American Organs, Harmoniums, and all kinds of 
New and Second-hand Musical Instruments on Sale or Hire.— 
84, New Bond-street (three doors from Oxford-street), and 
3084, Oxford-street, London, W. 











O SELL MUSICAL INSTRUMENTS of every 
description, also Libraries of Music, Music Plates, and 
Copyrights, Stocks-in-Trade, &c. Sale (devoted exclusively to 
this class of property) every month. Single instruments 
inserted. Consignments received at any time-—PUTTICK and 
+r 47, Leicester-square, London, W.C.— Established 








MUSIC BUSINESS FOR SALE, 
ESSRS. M. GUNN and SONS, of DUBLIN, 


beg to announce that, having purchased the Theatre 
Royal Dublin, they intend to dispose of the entire of their stock, 
and of the goodwill of their business. The premises, situated 
in the best part of Dublin (Grafton-street), are spacious and 
commanding, and are held on a long lease at alow rent. ‘The 
Stock of Pianos and Harmoniums consists exclusively of instru- 
ments by well-known and ee makers. There is a large 
number of instruments on hire at very remunerative ‘rates, 
The Stock of Bheet Music is one of the finest in the provinces, 
and the Counter Trade ts a steady and improving one, averaging 
£50 per week, The long-established tions of the busi 
extend to every part of Ireland. Principals only treated with, 
who can learn further particulars on application—M,. GUNN 
and SONS, 61, Grafton-street, Dublin. 








NOW READY, 


THE MARCH OF THE BLACK WATCH, 


(42nd Highlanders). 
Composed and Arranged by 
MICHAEL WATSON, 


BRavtirutty ILuvsrrarep i Co1ovrs, 
Price 4s. 


Ransyorp & Son, 2, Princes-street, Oxford-cirous, 


BALFE’S “IL TALISMANO.” 








Messrs. DUFF and STEWART beg to announce that 


M. W. BALFE’S 
GRAND OPERA, 


“IL TALISMANO,” 
IS IN PREPARATION. 


A Folio Edition of the Entire Work, with English and Italian 
Words, Proem, Memoir and Portrait of the Composer, 
will be ready on the morning after performance 
at Her Majesty’s Opera, 


PRICE ONE GUINEA. 





The English Libretto by ARTHUR MATTHISON. 
The Italian Translation by Signor G. ZAFFIRA. 





ARRANGEMENTS for the PIANOFORTE 
By SIR JULIUS BENEDICT, W. KUHE, 
B. RICHARDS, E. L. HIME, 

J. T. TREKELL, &c,, &c. 


é 


WALTZES, GALOP and QUADRILLE 
By CHARLES GODFREY. 





LONDON: 
DUFF & STEWART, 147, OXFORD STREET. 
a in 





R. STOLBERG’S VOICE LOZENGE.— 
and voice 





WHOLESALE D&PARTMENT: 
11, LITTLE MARLBOR 
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Jost Poptisnen. 


“MARCHE DES VAINQUEURS,” 


POUR LE PIANO. 
PAR 
YRY POLLARD. 


Price 4s. 


J. HEN 


Alao an Organ Arrangement of the same, price 4s. 





London: J. B. Caanen & Co., 201, Regent-street, 


‘J.T, HAYES, 
Church Publisher and Bookseller, 


LYALL PLACE, EATON SQUARE, 
Would draw the attention of Town and Country Clergy and Laity 
to his now having a Central Brauch at 
4, HENRIETTA ST., COVENT GARDEN, 
Where, besides his own Publications, he has on sale a good 
selection of those of other Church Fims., 








WORKS PUBLISHED BY J. T. HAYES. 


CHURCH STORIES for SUNDAYS, HOLY-DAYS, 
&e. (90 in all.) By ©. A. JONES, Author of “Saints 06 
Old,” &c. In Fifteen Packets, each 1s., postage, i“ In 
4 Vols , cloth, each 5s.; postage, 44d. (Separated, ) Also in 
4 thinner Vols., 26, 6d. each ; : postage 

** Among+t the Chureh stories’ of late ye a. we have not met 
one that for simple beauty, vs weg of life, aud power of clothing 
teaching in language which the young can take in, rivals 

rr series,”—Chureh Work. 


DAYS at LEIGHSCOMBE, 2s.; by Post 2s. 2d. 
“ Extremely good : well told.”"—Literary Churchman. 
“A prettier story was never written.” —Guardian, 
“ Charmingly told : full of interest.”—Church Review. 
** An attractive little tale.”—Church Times. 


FROM DARKNESS to LIGHT: a New Confirma- 
tion Tale. 2s. 6d. ; by Post 2s, 8d. 
“A really beautiful story.” --Literary Churchman. 
* An excellent tale for oys.”—Church Times, 


CURIOSITIES of OLDEN TIMES. By Rev. 8. 
BARING-GOULD. 6s., by Post 6s. 4d. 

“Pure amusement,*but of a high and recondite character. 
A repertory of the oddest and drollest articles imaginable, 
from which it is hard ‘to break away until the whole store has 
been examined.” —Guardian. 


NORWEGIAN TALES. Preface by the Rey. 8. 
BARING-GOULD. 49s. 6d.; by Post 8s. 9d. 
“Some are quaint and prett Yj ‘and some have a little dash of 
humour in them, Here and there the atyle reminds one of 
Fouqué's charming stories.” —Guardian, 


TALES of AEREBECK. First, Second, and Third 

Series. Author of “ Cousin Eustace,” &c, Three Vols. 

—~— ee each 3s. 6d.; by Post 3s. 10d, 
“Too popular to need more than ) passing mention, They are 
ull of sound, wholesome teaching.” —Guardian, 

“Brief sketches from real life; and most amongst the poor, 
There is a strong view of cheerful resignation, as well as practical 
piety throaghout.""—Churchman., 

OSWALD; a Tale for Boys: on Reverence at 

Divine Worship, 1s. 6d., by Post 1s. 8d. 

** The story is most interesting.” —Church Times, 
* Pretty ; pleasantly written. —Literary Churchman. 


WAYLAND WELL. ANewTale. By C. A.M. W. 


6a., by Post Sa. 5d. 
“ Well-written, full of useful suggestions and warning—to 
young ladies especially.’ Literary Churehman, 
« Hxcoedingly tt interesting."—Churchman's Companion. 
LOVE and HATE. A New.Tale, by Author of 
“ An Object in Life,” “ Our Christian Calling,” &o. 28.; by 
Post 2s, 2d. 


** A book we can Warmly praise and recommend to a lending 
library.” —Guardian. 

The CHILDREN’S GUILD: with Rules of a few 
Guilds in operation. 2, 6d.; by Post 2a. 9d. 

“ A pretty suggestive sketch of the manner in which Guilds 
may enable ch of different stations to act upon one another 
for ."—Guardian, 

tone is excellent. Just suited for a prize or for a lending 
library.”—Church Times, 

SIR HENRY APPLETON. A Tale of the Great 
Rebellion. By Rey. W. E. apreaen, Brighstone, Isle 
of Wight. ta’, by Post 5a. 

‘We heartily recommeud this wok, Purely historical ; not 
wanting in liveliness and spirit.”—Guardian. 

OUR CHILDHOOD’S PATTERN: Based on Inci- 
dents in Our Lord’s Life. By C. A, JONES, 2s. 6d.; by 
Post 2s, 8d. 

“ Admirably suited for children, where sound Catholic instruc 
tion will be appreciated.”—Church Times, 


VICTORIES OF THE SAINTS. From Church 
History. By Dr. NEALE. 2s., by Ate Qs, 2d. 

** Nearly all the narratives are taken y from the earliest 
authorities ; and every detail is most carefully studied, so as to 
transplart the reader into the very atmosphere of the society of 
oe yoy 

e ~y 0 e ii — 

x wery village library,” 


The PILGRIM; and Four other Aflegories. 1s. 64.; 


7 
«Ue ola a sa ot Banday echo Interesting and 


nstructive. ois Guadie tea 
in sentiment, aod well calculated to 
ay old on the imagination "Charen Times, 


Hayes's Catalogue on on application, 


J T. HAYES LYALL PLACE, EATON SQUARE; xp 4, 
MENBIETIA STREKT, COVENT GARDEN, 








SHORTLY WILL BE PUBLISHED 
VOLUME THE FOURTH. 


“WELSH MELODIES,” 


WITH WELSH AND ENGLISH WORDS. 
Containing 24 Pieces, as Solos and Quartets, 
NEVER PUBLISHED BEFORE. 
Handsomely bound in Cloth Gilt. 


ARRANGED BY 


JOHN THOMAS, 


(PENCERDD GWALIA). 





PRICE 2ils. 





THE 


SONGS OF WALES, 


CONSISTING OF A 


REPUBLICATION OF THE COLLECTIONS 
OF JOHN PARRY (BARD ALAW) AND 
GEORGE THOMSON. 


With the addition of other Melodies that have not 
hitherto appeared in a Vocal Form. 


ADAPTED TO ENGLISH WORDS. 


WITH ACCOMPANIMENTS FOR 
PIANO OR HARP. 


JOHN THOMAS. 
(PENCERDD GWALIA,) 


Harpist to Her Majesty the Queen. 





Nos. 1 to 10 of the above are now ready, 
Price One Shilling each. 





THE ABOVE WORK WILL BE FOLLOWED BY 


A COMPREHENSIVE COLLECTION 


ALL THE WELSH MELODIES EXTANT, 
WITHOUT WORDS, 


And with the addition of all the Traditional and 
Historical facts connected therewith, 





The whole of the Melodies will be arranged in a 
concise form for the Piano or Harp, under the 


supervision and Editorship of 
JOHN THOMAS, 
(PENCERDD GWALIA,) 
Harpist to Her Majesty the Queen. 





LONDON : 
J. B. CRAMER AND CO,, 
201, REGENT STREET, W. 











INSLEYsS’ 
YS’ MAGAZINE, 
PRICE ONE SHILLING. 


ADAME DE SEVIGNE, HER Cor. 
COMTESSE DE PULMGA."S TORRE ‘ean 
A SUMMER 1] IN SPAIN. By Mrs, 

RAMSAY. 1 vol. 8vo., , with Frontispiece and Vignette, 


or ABOUT THE ISLANDS; or, 


Pal Spots near Home. By CLEMENT W. SCOTT. 





A ge MISCELLANEOUS WORKS OF 


JOHN HOLLINGSHEAD. 
Portrait. om cay Svo., with 


NORTHODOX LONDON ; or, Phases 
MAURICE DAV. ris, DD. Trae 8v0. we 


()BTHODOX | LONDON ; or, Phases of 


Ramen Life in Ss & Church of En land. By the A 
of “U ” &c. lvol. 8 ~ . wan 


T's ONLY ONE OF HER MOTHER, 
By the Author of * Altogether Wrong,” &c, 3 vols. 


NCE AND FOR EVER; or, Passages 


in the Life of the Curate of Dan! the Author 
‘No ‘No Appeal.” 3 vols. bury. ey “3 


A: FRIEND AT COURT. By ALEX. 
ANDER CHARLES EWALD, F.S.A. $ vols. 


LIFE’S REWARD. 
LYSONS. 2 vols, 


RANK SINCLAIR'S WIFE. By Mrs. 
J. H. RIDDELL. 3 vols. 


YOUNG MAN’S LOVE. 
GEORGE HOOPER. $ vols. 


dy LITTLE FRENCHMAN. By 
the Author of “Ship Ahoy.” 8 vols. 


RANTLEY GRANGE: Benedicts and 
Bachelors. By SHELSLEY BEAUCHAMP, 3 vols, 


TOR BEAUTY'S SAKE: a New Novel, 
1 vol. 




















By H. M. 




















1INSLEY BROTHERS: 
8, CATHERINE STREET, STRAND, 








AT GREATLY REDUCED PRICES, 


BRINGING THEM 
WITHIN THE REACH OF ALL, 


tus BEST anv CHEAPEST 
SEWING MACHINES 


IN THE WORLD. 


THE NEW HAND MACHINES 
(From £4: 10s. 
Are Superior to all others of their claas. 


GROVER AND BAKER, 
150, REGENT STREET, LONDON, W. 


EVERY MACHINE GUARANTEED. 
IustavoTion Gratis. 
Illustrated prospectus and Samples of Work seat post free, 





By Mrs. 
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PAULINE, 





Often have I loved before, 
Oft no doubt shall love again, 
Bat for one sweet week or more 
O’er my heart alone shall reign, 
As its mistress and its queen, 
Winsome, hazel-eyed Pauline. 


All old loves I bid begone, 
Florence, Amy, Catherine, 
While the last I think upon, 
Last of all that lovely line, 
Dreaming of what might have been, 
Had you been the first, Pauline. 


But ’tis vain ; from days long flown, 
Though I call them not, soft eyes 

Seem to gaze into mine own, 
Bringing tender memories 

Of dead loves, and come between 

You and me, sweetheart Pauline, 


F, 8, Pvuurna, 





PROVINCIAL. 





Hengler’s Circus has returned to Dublin, where it 
has ever been very popular. 


Mrs. Hermann Vezin commences an engagement 
at the Gaiety Theatre, Dublin, on Monday next. 





The concert of*the Royal Irish Academy of 


‘Music at the Exhibition Palace, Dublin, on Friday 


evening last was most successful, 





The Theatre Royal, Dublin, is now closed, and 
Mesers. Gunn announce that they aro having it 
thoroughly renewed and decorated, 

A license for the production of stage plays at the 
Theatre Royal, Sheffield, has been granted to Mr. 
Sefton Parry. 

Mr. Wyndham and his company have vacated the 
Gaiety Theatre, Liverpool and have this week been 
playing at Shrewsbury, whence they proceed to 
Yorkshire, We hear something of the formation of 
a limited liability company to manage the new 
theatre. 

The Dean and Chapter of Chester have selected 
Messrs. ©. and H. Whitely, of that city, from 
numerous candidates to reconstruct the cathedral 
organ. A considerable portion of the fine work in 
the old instrument will be incorporated in the new 
one, which is to have four elaviers, exclusive of pedal, 
and about seventy speaking stops, andis to have the 
advantage of all the modern improvements, including 
the pneumatic action and hydraulic blowing appara- 
tus. The pedal organ is to contain a 82-foot wood 
register. 





An oratorio entitled “‘ Mount Moriah” was per- 
formed in the Sheldonian Theatre, Oxford, on 
Tuesday, May 19th: the work was composed by Mr. 
J. F. Bridge, the organist of Manchester, as the 
required exercise for the degree of Mus. Doc. The 
oratorio is ably written, the instrumentation to 
the recitatives being especially good. There was a 
large and attentive audience, and there was a general 
agreement that the oratorio was one of the best 
that has been performed for the Mus. Doc, degree 
for some years. 

A villanous trick was perpetrated at the Hudders- 
field Theatre on Sunday week. Shortly before three 
o’clock Mr. G. Clayton, son of the lessee, noticed a 
strong smell of gas, and on groping among the 
dressing-rooms, found that fourteen taps had been 
turned onatfull. Had a light been accidentally taken 
near the place a serious catastrophe would no doubt 
have ensued. This foul piece of work must have 
been accomplished after ten o'clock, the taps at that 
time being all right. Mr. Clayton has offered a 
reward of £20, but no trace of the culprit has yet 
been discovered, 








The country parson’s fervent supplication on 
behalf of ‘Kate Kennedy” would appear to have 
proved ineffectual in St. Andrew’s if one may judge 
from the following incident which occurred last 
Sunday. The bell in the college steeple which bears 
the name of the illustrious and now notorious 
heroine, while summoning the congregation to public 
worship in the afternoon, suddenly rent asunder, 
as if entirely brokenhearted at the recent college 
resolutions. From Latin inscriptions on the bell it 
appears to be of great antiquity, having been pre- 
sented in 1460 by James Kennedy, the founder of 
the college, and had since been twice recast. 





The winter season of the Alexandra Theatre 
Liverpool closed on Saturday night, and on Monday 
evening Miss Wallis appeared as Rosalind in “ As 
You Like It.” She was well supported by Mr. J.B 
Howard as Orlando; by Mr. E. H. Brooke as Jacques. 
by Mrs. Howard as Celia; and Mr. B. Saker took 
the part of Touchstone. Miss Wallis appeared to 
great advantage as Rosalind, and deservedly secured 
the enthusiastic reception of her talents by an 
influential and appreciative but by no means large 
audience. Her performance was characterised by 
great taste. The singing of the huntsman’s song 
was 80 happily rendered that an encore was 
demanded and complied with, 





e =— 


OPERA. 








M. Faure’s opera of “ Hamlet” (for does not 
‘‘ Hamlet” owe more of its vitality to M. Faure than 
to M. Ambroise Thomas ?) was performed at Covent 
Garden on Saturday, with the original exponent of 
the Danish prince, and Mdlle, Albani as Ophelia, 
M. Faure has elevated the character to its highest 
level, operatically considered. ‘Of course he cannot 
make it the ideal Hamlet of our stage and our 
library; but in the lyric sense his personation is 
always masterly: his delivery of the drinking song 
(proh pudor !) his part in the duet ‘ Negar tu puoi 
la luce,” and his magnificent acting in the finale of 
the fourth act, and the scene with the Queen being 
the most conspicuous. M. Faure was repeatedly 
recalled before the curtain, The Ophelia of Malle. 
Albani has gained in power and intensity. In the 
several important situations of the first and second 
acts a marked impression was produced, which was 
exceeded in the great scene of the death of Ophelia, 
including the introduced Swedish air. Here a 
shower of bouquets evinced the appreciation of the 
audience. Mdlle. d’Angeri shows to advantage as 
the Queen, to which character she gives true dramatic 
signification. Most of the other features of the cast 
were also the same as before, including Signor 
Bagagiolo as the King, Signor Capponi as the Ghost, 
Signor Tagliafico as Horatio, and Signor Rossi as 
Marcellus —the character of Laertes having been 
filled by Signor Sabater. 

On Monday ‘Don Giovanni" presented the 
charming Zerlina of Mdme. Adelina Patti, The 
cast was of the first order, such as only a London 
opera-house in the height of the season can show :— 
Patti, Marimon, d’Angeri, Faure, Nicolini, Maurel, 
Ciampi. The house was crowded to excess. It is 
needless to dwell on Mdme. Patti’s Zerlina, and M. 
Faure’s Don Giovanni—two perfect realisations ; 
Patti’s singing shows off to greater advantage than 
ever her rich middle and lower notes, The audience 
encored ‘‘ Batti, batti,” ‘‘ Vedrai carino,”’ and “ La 
ci darem.” M. Faure, whose impersonation of the 
Don showed its usual artistic finish, obtained a 
recall after ‘‘ Finché dal vino,” and an encore for 
‘¢Deh vieni alla finestra.”’ Signor Nicolini was in 
excellent voice, and made a first-rate Don Ottavio. 
Signor Ciampi as Leporello introduced his usual 
comedy, and M. Maurel was a good Masetto in the 
absence of Signor Tagliafico, who was hoarse. The 
ladies were not so well placed for the development 
of their own powers; neither Mdlle. Marimon 
(Elvira), nor Malle. d’Angeri (Anna), found parts 
best suited to their capacities ; though each brought 
highly artistic faculties enabling them to pass with 
honour. The part of Donna Anna is unthankful 
and the music especially difficult, 





At Her Majesty's, ‘* Caterina,” the Italianised 
version of the ‘* Crown Diamonds ” was repeated on 
Saturday with increased effect, the performance of 
Malle. Singelli (as Caterina) having improved with 
increase of confidence. Jn the air with variations, 
in the second act, her bravura singing was again an 
admirable display of neat and finished execution, 
the excessive difficulties of the rapid scale passages, 
chains of shakes, and other elaborate ornaments, 
having been surmounted with a truth and facility 
belonging to a high order of vocal cultivation. This 
week again the opera has been done, and it is 
announced for to-morrow, Saturday, Besides this, 
we have had a performance of ** Gli Ugonotti" and 
one of “ Lucrezia Borgia.” The execution of “ Le 
Nozze” mentioned by us last week was interesting 
by reason of Mdlle, Marie Roze, who showed to 
advantage in Susanna, a part which suits her better 
than many of more exacting pretensions, Malle, 
Titiens was the Countess, and this part like the 
Cherubino of Mdme. Trebelli, calls for no fresh 
praise, for all eulogium is final in such imper- 
sonations, 





CONCERTS. 





The fourth Philharmonic Concert on Monday had 
the following selection, which was interpreted in a 
manner worthy of the reputation of these concerts, 
Symphony in G minor ......cseseeeeeseees Moszart, 

Recit. ed Aria, “ Constanze, Constanze” (Il 

Seraglio) Herr Gustav Walter, (K. K. 

Kammorsiinger aus Wien.) ......-+++++ Mosart, 
Concerto for Violin, (first time in England) 

Senor Sarasate, (his first appearance in 

Bnglana.) ....00cesacsecveverseseces eseve GS 
Aria, “ Nasce al bosco” (Ezio) Mr. Santley.. Handel, 
Overture, “The Calm and Prosperous 

Voyage” ...rccccccccvccccccccevesovens Mendelssohn, 
Symphony, No, 8, in F ...... TY TTT deeree Beethoven, 
Offertorium, “ Comfirma hoc, Deus,” Mr. 

WRRBIOY, 005 000 ue. 00d000 ce cnce 9o09e6desoes Neukomm. 
Overture, Lodoiska” ........ssesees0e00 Cherubini. 
The playing of Mozart’s G minor symphony, with 
its wonderful variety of rhythm and exuberance of 
feeling, demonstrated that with such a work inter- 
preted by competent executants, the comparativo 
fewness of instruments is compensated by a masterly 
display of force and colouring in which Mozart ex- 
celled later composers with greater resources at their 
disposal. Lalo’s concerto was a first performanco, 
and was warmly welcomed. M. Edouard Lalo is 
composer of some years’ standing, and possesses 4 
thorough knowledge of the capabilities of the violin 
and a familiarity with orchestral effects. His con- 
eerto is divided into two parts—n short andantoe 
preluding an allegro in F, and an andantino in B 
flat, which is a romance of pastoral character 
coloured by the use of the key and sometimes 
of only the chord in D minor. This leads to a 
finale allegro:con fuoco, opening with a fantastic 
passage for the orchestra and developing in a rather 
buoyant if not boisterous strain, The work was 
well rendered by Sefior Sarasate, who made a first 
appearance and was welcomed by the audience. Of 
the familiar ‘‘ Merresstille und gltickliche Fahrt 
we need say nothing except to congratulate the 
invariable exvellence of Mr. Cusins’ band, Beet- 
hoven’s symphony was also extremely well done, 
and the charming minuet produced general delight. 
The singers, Herr Gustav Walter and Mr. Santley, 
sustained the vocal honours of the evening. The 
first is chamber-vocalist to the Court of Vienna, 
and gave the air ‘‘O wie iingstlich, O wie feurig sa 
with considerable fervour of expression. Mr, 
Santley is always himself, and in the air from 
Handel's forgotten opera (a five nights’ run), as 
well as in the very different offertorium of Neu- 
komm’s, evinced that cultivated sympathy for 
devotional music which is one of our English 
artists’ best gifts, For it must not be forgotten that 
however pastoral the first inception of “ Nasce al 
bosco” may have been, the air of Handel's has been 
popularly wedded to the Biblical words of Dr. Arnold, 
He layeth the beams of His chambers upon the 
waters ;" in which guise it is of course to the many 
a sacred composition. 

The Musical Union program of Tuesday was an 
excellent one, embracing as it did three remarkable 
concerted works. First eame Mozart's poetical, 
large-hearted, and spontaneous quintet in G minor, 
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in which so many emotions find a vivid musical 
utterance. Such an opportunity for the display of 
the higher faculties of the executive art was not lost 
by Signor Papini, and the other members of Pro- 
fessor Ella's exceptional body of string players. 
Mdlle. Krebs, who has for some years been steadily 
working her way from the somewhat doubtful posi- 
tion of precocious pianist, to a well assured repu- 
ation as one of the best living lady players, appeared 
upon this occasion, playing two solos, and taking 
part in Schumann's quartet in E flat, Op. 47. 
Though lacking here and there a little depth of feeling 
and variety in touch, her playing was ever charac- 
terised by extreme finish, careful preparation, and 
the greatest technical accuracy. There is a great 
future before this thoroughly conscientious artist, 
and fortune, who is not always kind in this matter, 
has secured for her a splendid opportunity. No one 
could find fault with the repetition of Mendelssohn’s 
Quintet in B flat by desire, with this time the omis- 
sion of the first Allegro and the insertion of the 
Finale. The exquisite rendering of the delicate and 
fanciful Andante, the profoundly passionate reading 
of the Adagio, were facts in string playing to be 
remembered, At the next Matinée, Signor Papini 
will say good-bye, and Alfred Jaell will come back 
to us, 


Tho sixth concert of the New Philharmonic will 

come into the musical history of the country from the 
presence of Mdme. Essipoff, the far-famed Russian 
pianist, and her performance of Rubenstein’s con- 
certo and Liszt’s Hungarian airs. No fanfare of 
newspaper paragraphs had heralded the lady’s advent ; 
and in her first appearance Jast week she advanced 
to her instrument with name in England almost 
unknown and before auditors totally unconscious of 
her transcendent power. The first five minutes 
revealed the truth, and confirmed the whispered 
report that the Emperor of pianists—the Abbé Liszt 
—had said, ‘*‘ Where Mdme, Essipoff is, I am not 
wanted.” It would have been almost an act of 
impiety to have doubted the word of so exalted an 
ecclesiastic as the Abbé, and to have suggested a 
flaw in the judgment of His Imperial Majesty over 
all pianos would have been sheer madness. So those 
initiated in the secret waited with no small impatience 
for the realization of their hopes and the satisfying 
of their curiosity. Her first appearance w~s a success, 
and the second atriumph. Some assert that the 
mantle of Clara Schumann has fallen upon Mdme. 
Essipoff, and that she is becoming the true and 
legitimate Empress of the piano. The performance 
of the D minor concerto by Rubinstein was every way 
extraordinary, exhibiting such real womanhood in art. 
Mdme. Essipoff cannot do what Liszt and Biilow do 
in so marvellous a manner, but on the other hand in 
exquisite grace, fanciful feeliug, airy-like purport, 
and pure joyfulness of light heart, the lady surpasses 
her masters. Mdme. Essipoff says the thing with 
more of condescension and in more gentle and 
amiable tones. The réndering of Liszt's Hungarian 
airs was the ne plus ultra of refinement and truth. 
Never before did feminine fingers shine so brilliantly, 
or press the keys with such infinite variety. Mdme. 
Essipoff has a great future before her, and 
,it is gratifying to know that the musical world 
possesses so accomplished and perfect a pianist 
to fill up any possible gap. The audience 
recalled Mdme. Essipoff with one unanimous burst 
of applause. The concert opened with Mr. J. F. 
Barnett’s clever and imaginative overture to 
“A Winter's Tale,” and Spohr’s Sinfonia, ‘The 
Power of Sound,” followed. Mdme. Rose sang 
the Elvira song from “Don Juan” well, and was 
well accompanied. The little romance from Meyer- 
beer’s ** Robert’ was not given in its most natural 
reading. Sig. Foli went down to the depths below 
in the Priest's song from the “ Zauberflite” of 
Mozart, and was careful and impressive in the ex- 
cellent aria from the “ Luisa Miller” of Verdi. The 
overture to ‘* Masaniello" brought to a close a concert 
of the highest interest. 


On the evening of Monday, when the Emperor of 
Russia visited the City, a full-dress concert of yocal 
and instrumental music was given at the Royal 
Albert Hall, the interior of which presented a 


atriking spectacle, filled as it was in every part by 


an audience consisting chiefly of fashionable visitors, 
among whom were many in uniforms and Court 
dresses. The performances commenced at eight 
o’clock with the overture to ‘‘ Fra Diavolo,”’ which 
was followed by the Gipsy chorus from Weber's 
‘“* Preciosa ;’ after which Mdlle. Titiens sang the 
scena, “‘ Ernani involami,” from “ Ernani.’”’ Then 
came the beautiful ‘‘ Vintagers’ Chorus” (for male 
voices), from Mendelssohn’s unfinished opera 
“‘ Lovely.” The next piece was Schubert's overture 
to the drama of “‘ Rusamunde,” for which he also 
wrote some exquisite incidental music that has been 
made widely known by performances at the concerts 
of the Crystal Palace. The next item in the pro- 
gram was the Polonaise and chorus from Glinka’s 
opera ‘* Life for the Czar.” Michael Glinka—the 
most eminent of Russian native composers—was 
born in 1804 and died (at Berlin) in 1857. Of his 
dramatic productions that just referred to is admitted 
to be his chef @euvre; and, according to Mr. Gye’s 
prospectus, there is a possibility of its being heard 
at the Royal Italian Opera during the present 
season. The romance, ‘‘O ma maitresse,” from 
Felicien David’s ‘Lalla Rookh” (by Mr. Cum- 
mings); a march for the organ, by Mr. H. Smart 
(played by Dr. Stainer); Mr. Barnby’s part-song, 
““Sweet and low,” finely sung by the choir, and 
encored ; and the air, ‘‘ Se il rigor,” from Halévy’s 
“ La Juive” (by Signor Foli), were supplemented 
by the march and chorus from Wagner's ‘ T’ann- 
hduser,” with which the first part of the concert 
closed. During the interval which followed the 
military band played a selection from Meyerbeeer’s 
“D’Etoile du Nord.” Shortly after ten o'clock the 
Emperor of Russia arrived, attended by the Grand 
Duke Alexis, the Prince and Princess of Wales, the 
Duke and Duchess of Edinburgh, the Princess 
Helena, the Duke of Cambridge, and other distin- 
guished visitors. On the entry of the Royal party, 
the Russian National Hymn was given by band, 
chorus, and organ, and this was followed by hearty 
cheers from the audience. The second part of the 
concert opened with a selection of Russian sacred 
music (unaccompanied), conducted by Mr. Arthur 
Sullivan, by whom it had been adapted and arranged 
for the choir by special request. The remainder of 
the program consisted of Giordani’s arietta, ‘‘ Caro 
mio ben” (Mdme. Patey) ; Mr. Sullivan’s part-song, 
“O hush thee, my babie;” Morley’s madrigal, 
‘* Fire, fire ;” a fantasia on the organ, composed and 
performed by Mr. W. T. Best; the air from Handel’s 
“ Samson,” ‘*Let the bright Seraphim” (Mdlle. 
Titiens, with Mr. T. Harper’s trumpet obbligato); 
the “‘ Hallelujah Chorus ”’ from the ‘* Messiah ;” the 
quartet ‘‘ Over the dark blue waters,’’ from ‘‘ Oberon” 
(by the solo singers already named); a repetition of 
the polonaise and chorus of Glinka; the closing 
portion of Mr. Sullivan’s festival Ze Deum (con- 
ducted by himself); and—as finale—our National 
Anthem, the Royal visitors, who remained to the 
last, having been greeted with loud cheers. A very 
efficient band was provided, the full effects having 
been reinforced by a large addition of military 
instruments. The concert was conducted by Mr. 
Barnby. 


The Second Floral Hall concert of the season took 
place on Saturday afternoon, when the performances 
included the special featnre of the splendid singing 
of Madame Adelina Patti, who gave,the scena, ‘* Ah! 
fors’ lui," from “ Il Traviata ;” the ‘* Echo Song,” 
by Eckert (encored; and replied to by the ballad 
‘* Comin’ thro’ the rye’”’), and Wallace’s “‘ Good-night 
and pleasant dreams ”— another encore, which was 
responded to by singing the Scotch ballad, ‘ Within 
a mile of Edinburgh Town.” Most of the other 
principal artists of the Royal Italian Opera Company 
contributed to the performances, which were con- 
ducted by Signori Vianesi and Bevignani, and Sir 
Julius Benedict. 

Mr, Alfred Gilbert and Mdme. Gilbert gave one of 
their excellent chamber concerts (the third) at St, 
George's Hall, on Saturday morning. The vocalists 
were Mdme. Gilbert, Miss Helene Arnim, Miss Van 
Senden, Mr. Wilbye Cooper and Sig. Monari Rocca. 
The instrumentalists :—Violins, Herr Lndwig Straus 
and M. Bordelet; Violoncello, Sig. Pezze; Viola, M. 








Miss Maude Gilbert, Mr. W. H. Holmes, Mr. Charles 
E. Stephens and Mr. Alfred Gilbert. The program 
included amongst other pieces, Grand Trio in B flat, 
Op. 99, Schubert; Solo, Concert Polonaise, Car] 
Meyer, pianoforte, Miss Maude Gilbert ; Recit. and 
Air, “‘ If I give thee honour due ” * O, let the merry 
bells ring round,” Handel, Mdme. Gilbert; Scena, 
Cantante, Spohr, Violin, Herr Straus; Romance, 
“Ange Adorée,” Benedict, Mr. Wilbye Cooper; 
Duet, ‘‘O come again, sweet love, in May,” B. Tours, 
Mdme. Gilbert and Miss Van Senden; Romance, 
Mendelssohn, (Violoncello, Sig. Pezze;) Duet, “ As 
steals the morn,” Handel, Mdme. Gilbert and Mr. 
Wilbye Cooper; Concerto for three Pianofortes (with 
Stringed Quintet Obbligato) J. §. Bach. The critica} 
audience were evidently much pleased with their 
matinée. 


Mr. Ridley Prentice gave a Pianoforte Recital at St. 
George’s Hall, on Wednesday morning, the 13th inst, 
The vocalist was Miss Ellen Horne. The program 
contained the Prelude and Fugue, in B minor, for 
the Organ, Bach, (transcribed for the Pianoforte by 
Liszt ;) Selection from Mendelssohn’s ‘* Lieder ohne 
Worte ;” Song, ‘A bird sang in a hawthorn tree,” 
Hatton ; Sonata in E flat, Op. 31, No. 3., Beethoven ; 
Recit. ed Aria, ‘‘ Deh vieni,’’ Mozart; Minuet and 


Ridley Prentice; Cavatina, ‘‘ Tell me, my heart,” 
Sir H. R. Bishop; Three Sketches, The Lake, the 


Bennett; Moto Continuo, Weber; and Chopin’s 
Polonaise, in A major. In this varied selection 
the pianist exhibited his highly commendable taste 
and execution, as well as his decided versatility. 
He was much applauded. We are glad that Mr. 


suburb where he is so deservedly popular. 


Mr. and Mrs. Richard Blagrove gave the first of 
three Concertina and Pianoforte Recitals at the Beet- 
hoven Rooms, yesterday afternoon. The vocalists 
were Miss Sophie Ferrari, Miss Matilda Scott, and 
Mdme. Osborne Williams. A tastefully selected 
program was very well executed, and gave great 
satisfaction to a numerous audience, 


Mdlle. Ida Henry gave a morning concert at St. 
George’s Hall on Tuesday, The concert ensured 
the attention and gratification of a discriminating 
audience. 





THEATRES. 


“ Archie Lovell,” produced on Saturday at the 
Royalty, is an adaptation to the stage by Mr. 
Burnand of an episode in Mrs. Edwards’s well-known 
novel of the same name. The manipulator has 
done well in limiting himself to a leading incident 
in the book, and rejecting all superfluous matter 
and characters. Most adaptors err in the opposite 
direction, and cram the stage with shadowy per- 
sonages quite unintelligible to those who have not 
read the novel. Mr. Burnand, however, has selected 
an extremely simple thread of story —simple enough, 
indeed, to have been told in three acts instead of 
four. The heroine is a warm-hearted, innocent but 
impulsive girl, staying with her father and step- 
mother at Mortville-sur-mer, an imaginary French 
watering place. Here she is awaiting the return to 
Europe of Major Seton, an old friend of her father’s 
and her plighted husband. Falling in with one 
Gerald Durant, she is led inte a rather compromising 
flirtation with him; and an accident tends to deepen 
the import of this into actual loss of character. 
Gerald is sailing to England, and Archie is aboard 
the steamer wishing him good-bye. The boat in 
which she has come, has pushed off; the vessel 
moves away from tlie French shore, and poor Archie 
is the companion of Gerald—an unwilling partner 
in an elopement. Gerald, being an honourable 


induce the captain to put her on shore at St. Heliers, 
so that she may return to Mortville without damage 
to her reputation ; but at St. Heliers she is recog- 
nised by her betrothed lover, and also by some of the 
demireps of the English colony at Mortville. The 
shock of this discovery closes the second act; and 





Bernard; Contra Bass, Herr Neuwirth; Pianoforte, 


two acts are further occupied by the misunderstand- 


Trio, Romance, “Enid,” Gavotte in E fiat, T, - 


Millstream, and the Fountain, Sir W. Sterndale 


Ridley Prentice does not confine his talents to the * 


young man, is sincerely distressed, and manages to 
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ings and delusions resulting from Archie's supposed 
fall. The machinations and complications which 
end in re-establishing her innocence and justifying 
Gerald’s uprightness might better have been con- 
densed in a single act. Nevertheless the play is 
interesting, and very well acted. Miss Hodson is 
de naturé a perfect Archie Lovell. The character, 
with its archness, coquetry, simplicity, and wondering 
ignorance of potential consequences, fits her like a 
glove. Miss Maggie Brennan elaborates a mis- 
chiéyous spinster, Miss Blythe, so that it becomes 
one of the principal parts. Mr. George Rignold 
plays in a manly and competent fashion the officer, 
Major Seton; andthe younger hero, Gerald, is acted 
by Mr. G. F. Neville, while Mr. G. H. Peveril plays 
a fashionable yillain. There is some bright language 
in the aaa but this quality does not monopolise 
the good points of the piece. Frequent applause 
attended the performance on Saturday, and at the 
end the author was called but did not appear. 

A version of “ Fille-Angot” (Mr. du Terreaux's 
adaptation) which is coming out next Monday at 
the Globe, is having a week’s public trial at the 
Standard Theatre. The cast, as regards the princi+ 
pals, is not absolutely identical with that in prospect, 
but the general mounting is substantially the same. 
On Monday the opera was very warmly welcomed by 
the dwellers ‘about Shoreditch. Miss Alice Cook 
was the Lange, and played the part with nice dis- 
eretion and good effect. Miss Augusta Thomson is 
always a lively and spirited Clairette, having won 
her reputation in this character during provincial 
engagements. Mr. Cotte, too, who played Ange- 
Pitow in Liverpool forafive weeks, repeats the part 
in the City. Mr. Perrini isa capital Larivaudiére, 
a portentous and significant schemer; and Mr. 
Lyall gives due trepidant humour to the barber, 
Pomponnet. The mercurial Trenitz is played by one 
of the lightest-footed of caricaturists, Mr. Riley, of 
the Barnum and Riley couple. His hops and skips 
are in excess of the French ideal, but East End cits 
enjoy them thoroughly. There is a clever little lady 
in this company named Miss Rose Temple, who 
plays Hersilie, and takes part in the musical after- 
piece. She has natural ability, and looks and sings 
well, being still young. If she is assiduous in cul- 
tivating her voice and style, she is likely to rise in 
her art. 

Mr. Henry J. Byron has performed a sanitary 
feat; he has cleansed that Augean product, the 
** Jolie Parfumeuse,” and made it performable before 
a virtuous public. Under the title of ‘‘ The Pretty 
Perfumer,” the wickedness of the Thédtre de la 
Renaissance passes innocuously at the Alhambra 
and makes a very good spectacle of its class and 
locality. The brightness and sparkle of it are due 
to those who take part in it, for the story is not very 
entertaining, nor the lyrics very flowing, nor is there 
much in the music. Still, the last attraction is of 
the average Offenbach level—second-rate Offen- 
bachism, as distinguished from his best style; and 
the acting of the piece is full of spirit and dash. 
Miss Kate Santley does wonders with the hard in- 
ductile verse of Byron, and makes the part of Rose 
Michon the gem of the opera. Having recovered 
her health and voice, she also exhibits a decided 
advance in those qualities wherein the French school 
of opera bouffe has hitherto held the superiority. 
But an English race of singers is training which will 
run mesdemoiselles hard, and in chic and suggestion, 
not to mention the higher faculties, such as true into- 
nation and spontaneity of effort, there are few foreign 
ladies even now who eclipse Miss Kate Santley. 
The brindisi ‘‘ At Toulouse in Toulousaine ” is her 
best effort in the piece, and brings down repeated 
encores. Mdlle. Rose Bell, the Clorinda, sings well, 
but is indistinguishable when she speaks. Her 
English does not improve. Miss Lennox Gray has 
joined the company, and performs with varying 
merit: at times she is excellent. Mr. Harry 
Paulton and Mr. W. Worboys are the low comedians 
and sustain the humour as well as possible ; and 
Mr. Felix Bury, though labouring under the same 
difficulty as Mdlle. Rose Bell, struggled manfully 
with English consonants, and acted and sang well, 
as he always does. The opera is mounted with 
taste, and performed with all spectacular complete- 
ness. 





ENTERTAINMENTS. 





The German Reed’s hold St. George's Hall, where 
is revived an ancient tradition of the Gallery of 
Illustration. Their bill still contains “Ages Ago” 
and Mr. Corney Grain’s imitative entertainment ; 
but this week in place of “ Charity Begins at Home,” 
a new entertainment has been substituted from the 
pen of Mr. Burnand, under the Bradshaw-like title 
of * He’s coming, vid Slumborough, Snoozleton, and 
Snoreham,” with accompanying music supplied by 
Mr. German Reed. The scene is laid in a new 
country railway station, and the characters, who 
form amongst them a series of amusing and lively 
contretemps, arising out of their general inexperience, 
are the keeper of the refreshment bar (Mrs. German 
Reed), a fair telegraph clerk (Miss Braham), the 
stationmaster (Mr. Laws), a porter (Mr. A. Reed), and 
a number of passengers. The whole is a sort of 
‘‘Happy Thoughts” story dramatised; and the 
action is brisk and the language mirth-provoking. 
On the opening night the new contribution was well 
received, and it promises to make a thoroughly 
amusing bagatelle, supplementary to the main 
business of the entertainment. 








CRYSTAL PALACE: THE CZAR’S FETE. 





The féte at the Crystal Palace on Saturday evening 
in honour of the Czar was a brilliant affair. Before 
the Royal and Imperial party arrived the concert 
was half finished. The vocalists were Mdlle. 
Titiens, Mdme. Patti, Mr. Santley, and Mr. E. 
Lloyd, while the London contingent for the Handel 
Festival Choir was the chorus. No fewer than eleven 
military bands took partin the concert. Sir Michael 
Costa’s Triumphal March (sustained by the united 
bands of the Company and Coldstream Guards, by a 
large choir, and by Mdme. Patey as principal 
vocalist) was very judiciously included in the selec- 
tion; and another feature of interest was a fine, 
spirited composition by Sir Julius Benedict in the 
form of a wedding march, with the title of ‘ Alfred 


and Marie.” Both compositions were splendidly | 


performed, and provoked an immense amount of 
applause. An excerpt from Mr. Arthur Sullivan’s 
“‘ Festival Te Deum ”—namely, the final chorus, ‘O 
Lord, in Thee have I trusted,” performed by the 
choir, band, and organ (at which Dr. Stainer pre. 
sided), was also appropriately introduced, finely 
performed, and fnlly appreciated. A fantasia on 
two popular Russian airs, by Glinka, the composer 
of the opera, ‘‘ La Vie pour le Czar,” was listened to 
with much interest, and although, in a musical point 
of view, it was a little out of place, circumstances 
favoured its reception. The splendid voice of Mdlle. 
Titiens, who came forward to sing Bellini’s ‘ Qui la 
voce,” was acknowledged by a special ovation. The 
Russian Hymn was played by the united bands, the 
Emperor beating time with his walking-stick. The 
Russian Hymn (during the performance of which 
the Emperor sat) was preceded by the Russian 
march, ‘‘ Preobajenski,” the name of one of his 
Majesty’s regiments which passed in review order 
before him and the Prince of Wales last January in 
the vast ploschad before the Winter Palace. When 
the National Anthem had been played (the Emperor 
standing), the Emperor and the princes and 
princesses retired to see the great fountains play 
previously to entering the banqueting-room. On the 
right of the Emperor sat the Duchess of Edinburgh, 
the Prince of Wales, Prince Arthur, and Count 
Adlerberg; and on his Imperial Majesty’s left were 
the Princess of Wales, the Duke of Edinburgh, the 
Duke of Teck, the Count and Countess Gleichen, 
&c. After dinner, and before the fireworks, there 
were loud cries for the Emperor, who, with the other 
members of the Royal party, fellin with the loyal 
humour of the people, and came to the front of the 
pavilion amidst repeated cheers. The fireworks 
which followed this interlude were brilliant, in- 
cluding a magnificent double-headed eagle, with the 
words ‘ Alexander, the Liberator of the Serfs,” and 
of the Duke and Duchess of Edinburgh. On the 
latter appeared in huge letters, ‘‘ Accept a nation’s 
love and homage,” ‘‘ Marie,” ‘‘ God bless our Sailor 
Prince,” and “ Alfred.” After the fireworks the 





Emperor and the other members of the Roya 
party left the Palace by the Alexandra-gate, their 
departure being witnessed by comparatively few 
people. 

The following letter has been received by the 
chairman of the Crystal Palace Company from the 
Russian Minister, with reference to the féte in 
honour of the Emperor on Saturday last :—* Russian 
Embassy, Chesham House, May 17, 1874.—Dear 
Sir,—In obedience to the commands of his Majesty 
the Emperor, I have the honour te express to you 
the gratification which the magnificent féte given 
yesterday at the Crystal Palace has afforded his 
Imperial Majesty. The excellent arrangements 
made by the directors, as well as the splendid display 
of fireworks which terminated the evening, rendered 
this féte a complete success, and in every way 
worthy of that great establishment. Permit me, 
dear sir, to add that it gives me much pleasure thus 
to convey to you the gracious expression of his 
Majesty’s satisfaction and thanks for the entertain- 
ment offered to him by the directors and company of 
the Crystal Palace.—I have the honour to be, dear 
sir, with great esteem and regard, yours truly, 
Brunnow.—J. Hughes, Esq., chairman of the Crystal 
Palace Co.” 








“JIZN ZA TSARIA” BY GLINKA. 





The rise in popularity of Russian affairs has 
familiarised us witli the name of the favourite 
Muscovite opera of Glinka’s entitled “ Life for the 
Czar” —in the original *‘Jizn za Tsaria.” This 
work is immensely popular in Russia, being native 
to the backbone.’ Its subject is historical. A few 
years after the death of John the Terrible, in 1584, 
the dynasty of Rurik came to an end, and Russia 
was delivered over to all sorts of wars and invasions, 
until 1613, Vladislaus and the Poles were turned out 
of the country, and the present dynasty was founded 
by the election of young Michael Romanoff. The 
plot of ‘ Life for the Czar” is laid in these troubled 
times, one of the incidents of which was the 
usurpation of ‘‘ the False Dmitri,” a pretender whose 
real origin puzzles the historians to this day. By 
the help of the Poles this Perkin Warbeck actually 
grasped the crown, but a counter-insurrection ousted 
him, and he was thrown from a window in the 
Kremlin. At the last moment they said to him, 
‘* Tell us who you are.” He refused, but just as they 
were casting him down he cried out, ‘I will tell you 
who I am,” but he fell headlong, and the False 
Dmitri and his secret died together. Tho time of 
the opera isa few years later than this. The youth 
Michael Romanoff had been elected, but the Poles 
still made head, and were endeavouring to get the 
new Czar into their power. A party of them entering 
a village, desired the peasant Suzannen to lead them 
through the forest to the monastery Kastromar, 
where the young Romanoff was awaiting the fortune 
of the war then waging between the patriots and the 
Poles. The peasant led the party of invaders by 
woods and bogs, and when he knew that the mes- 
senger he had secretly and hastily despatched had 
arrived at the monastery, and that the Czar was safe, 
he declared his ruse to the Poles, who fell upon him 
and killed him. To this day the descendants of 
Suzannen, who thus gave his ‘ life for the Czar,” 
are called “the white peasants,” and pay no 
imposts. 

So much for the historical basis. The operatic 
incidents are laid out as follows :— 

The first rise of the curtain shows us the village of 
which Suzannen is the elder. It is autumn, and 
ice already floats down the river in the background, 
on the banks of which the fishermen’s nets are 
laid out to dry. The daughter of Suzannen, a buxom 
village belle, is going to be married to Zabinen, 
expected soon to claim his bride, and bring news 
from the patriot camp. A peasant chorus—the men 
in fur-edged “ caftans” tied about the waist, the 
women in ‘‘scarafans,” prettily striped, and coloured 
skirts—sing to this effect, Antonida, the bride that 
is to be, wearing her hair in two long plaits tied 
with blue ribands and joining in‘usual opera fashion. 
Zabinen lands, and brings good news, for the 





patriots are making way under the leadership of Prince 
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Posharski ; and then he and Antonida ask Suzannen 
whether the marriage cannot be arranged. But 
Suzannen does not incline to marrying and giving 
jn marriage, with the country in so desperate a posi- 
tion, ‘‘and we bave no Czar!’ ‘ Now,” sings 
Zabinen, “I will tell you my other news, We have 
found a Czar: Michael Romanoff has been elected.” 
This satisfies Suzannen, who consents to allow the 
marriage. There is more glad and joyful singing, 
and so the curtain goes down on the first act. The 
second act is one of the prettiest spectacles imagin- 
able—a ball given by the Polish Commander-in-Chief. 
The dance over, helmeted and breast-plated soldiers 
rush in with bad news from the camp, the ball is 
broken up, and the curtain falls on act the second. 
The third act brings us again to Suzannen’s cottage, 
where John, the adopted boy, sits at work and sings 
to himself. John is apparently a lad of 17, wearing 
boots, and red blouse, and a head of thick fair hair. 
Suzannen enters, singing ‘* To-day we will have our 
marriage-holiday,” and the two join in a fine duet. 
‘‘You are old enough for the army: it is time that 
you served the Ozar ; it would please all your family.” 
‘Tam ready,” the lad answers; ‘‘ when the occasion 
comes I shall not shrink from serving the Czar.” 
Suzannen’s cottage is now invaded by a throng of 
peasants in caps and caftans and carrying axes. 
They call in on their way to work to congratulate 
the Elder on the marriage of his daughter, and they 
are all bidden to come to the feast in the evening. 
This is an effective chorus. Zabinen enters, and 
the same scene continues, and when the peasants 
have gone, Autonida herself comes in, and the 
father sings a song of blessing over his child and her 
lover. John, too, comes forward, and congratulates 
Antonida, Suzannen, who has been sitting apart 
for a few moments, then rises, and says: ‘* My heart 
is quite full with all this happiness, and now we 
must thank God.” The quartet which follows is 
sung with a semblance of deep devotion, all four 

kneeling down on the stage and thanking God. 

This is followed by a jubilant burst of song, and then 

Zabinen leaves, saying, ‘ It is time to prepare.” 

Now begins the tragedy. ‘The musio rises; there 

is a loud knocking at the door, and a band of Poles 
in steel helmets and breastplates, long brown cloaks 

and carrying drawn swords, burst into the cottage, 

and require Suzannen to lead them to the Convent 

of Kastromar. ‘* Will you stop to the marriage, and 
I will take you to the convent to-morrow?” Being 

threatened with death, Suzannen says, “I am not 

afraid of your swords or of death, and can very well die 

for my country and Czar.” While the Poles consult 

apart, agreeing to tempt the old man with money, 
Suzannen whispers hurriedly to John, who, turning 

pale, has listened to all this, telling him to go across 

the country to the convent and warn the monks, John 
slips out of the cottage; the Poles hold out purses 

to Buzannen, who has conceived his design and is 

now ready. ‘I will take you,” he sings, ‘‘and we 

can settle afterwards about the gold.” Antonida 
rushes in, and clings to her father, begging him 

not to go. At last Suzannen tears himself violently 

from his daughter's clinging arms and bids the Poles 

follow him. Suszannen being gone with the Poles, 

the chorus of the village girls and then Zabinen and 

the peasants enter, and after an affecting scene with 

Antonida, Zabinen and his comrades flourish their 

axes and leave the cottage in hot chase of the Poles. 
The next, the fourth act of the opera, opens with a 
night scene. John the faithful messenger, knocks 
at the convent gate of Kastromar, and calls for them 
to open, which they presently do, a crowd of the 
Russian patriot garrison pouring out, To them 
John tells his story, with choral interludes. Then 
comes a forest scene, with snow falling in moonlight. 
Suzannen and the Poles enter, the latter demanding 
where they are, and declaring there is no road. 
** Let us remain here till morning,” Suzannen sug- 
gests, knowing that by morning John will have 
reached the convent, and the Czar will have been 
conveyed away to a place of safety. After some 
angry singing the Poles agree to halt, turn their 
hoods over their heads, and crouch picturesquely in 
the background by a flickering fire. Suzannen 
cannot sleep, and prepares himself for death. ‘ By 
sunrise, my last sunrise, I know the Czar will be 
saved.” He devotes himself to his fate, singing his 
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death-song on his knees, for the last words, kissing 
the floor to a loud clapping of hands. Again he 
sings, ‘‘ This morning I prepared the marriage, and 
now I am ready to die. I shall have no grave. 
Wolves and birds will eat my body. Good-bye, my 
children!” He lulls himself to sleep to soft music, 
but is soon awakened by the Poles. Morning is 
breaking, and the sun is rising red through the trees. 
Again Suzannen falls on his knees, crying, ‘“‘ The 
Czar is safe. I have led you toa place where we 
are all lost together,” and the curtain descends as 
the Poles fall on him with their swords. 

At the beginning of act five two months have 
elapsed, the Poles have been defeated, and the first 
Romanoff Czar is about to be crowned at Moscow. 
It is the very day.of the coronation. The city is en 
féte and the street, we see, is lined with people in 
their holiday clothes. Troops with quaint dresses 
and arms, pass on their way to the Kremlin. The 
populace follow, and then Antonida and Zabinen 
(married now) and John come on the stage alone, 
and are presently interrogated by an officer, sent 
with four soldiers in red dresses, white shields, and 
halberts, with orders to find Zabinen and his family 
and present them to the Czar. Antonida wears her 
wedding dress and the head gear which denotes a 
matron. When John has sung a song, of somewhat 
languid length, followed by a trio, the soldiers lead 
them off, and then the curtain rises on a fine spec- 
tacle which concludes the opera. The Kremlin and 
the open space before it are excellently painted, and 
in front is ranged the crowd which waits to see tho 
Czar pass, the soldiers standing with the Zabinen 
family, ready to present them to the young Romanoff, 
who would never have come to the crown but for the 
heroism of Suzannen. The national music swells 
high, the chorus is loud and finely sung, and the 
clang of the Kremlin bells is cleverly imitated from 
behind the scenes. The curtain falls as soon as the 
procession of the Czar begins to pass, and before 
the Czar himself has come into view. It is against 
Russian law to present a Czar upon the stage. If 
the opera is performed in London, it is possible the 
Lord Chamberlain may prove lenient. 





SUMMER GARDENS. 





On Wednesday evening Mr. Baum of Cremorne 
gave a Russian féte ‘in honour of the Czar’s visit,” 
the special attraction being the appearance of a 
company of Scandinavian lady vocalists, who gaye 
in the theatre a very pleasing performance of the 
national melodies of Russia, Sweden, and Germany. 
The visitors to the gardens were not very numerous, 
for in this inclement weather there is little enjoy- 
ment to be found in out-door amusements. The 
gardens are looking very nice, however, and well 
worth a visit, and with the addition of the warm 
weather we may expect to see them recover all their 
old popularity. 

Mr. W. Holland, having opened North Woolwich 
Gardens at Easter with his usual round of amuse- 
ments, gave his sixth annual opening banquet on 
Tuesday night, to a large company of friends and 
supporters. The chair was taken Dr. J. J. Pope, 
who, in proposing ‘* Success to the North Woolwich 
Gardens and Mr, Holland,” referred to the great 
enterprise which characterised that gentleman’s 
management, and the many difficulties he had had 
to encounter ; among which not the least was the 
great high tide, which, in fact, overflowed the North 
Woolwich Gardens, and did an immense amount of 
damage to his property. Mr. Holland, in reply, said 
that although he had been greatly injured by the 
visitation, which no one had been able to provide 
against, he had nevertheless succeeded in giving an 
entertainment to the public which had proved agree- 
able to every one. The gardens were now open for 
the season, and the fact that 40,000 persons had 
visited them since Easter was a testimony to the 
favourable reception the amusements had met with. 





Madame Arabella Goddard, the English pianist 
par excellence, was, according to a letter dated March, 
1874, at Hong Kong, where her pianoforte recitals 
have met with the success which been accorded 
to them all over the world. 








REVIEWS. 





Joan of Arc and the Times of Charles VII., King of 
France. By Mus. Bray. London: Griffin and 
Farran. 1874. 


The life and times of Joan Dare, erroneously 
called Joan of Arc for generations of Britons, have 
been told over and over again; but the interest of 
Mrs. Bray’s book is its appositeness to the proposed 
canonisation of Joan at the present epoch. Burnt 
as a witch, as most historians aver and some deny 
—burnt, if burnt at all, under the auspices of priests 
and bishops representing the Catholic Church, it ig 
not easy for that Church now to revoke its own pro- 
nouncement and say that Joan of Domremy was no 
witch but a saint and martyr. Bishop Dupanloup 
has a problem before him. Either the Church wag 
wrong, in which case what becomes of infallibility ? 
or it was right, and the deliverer of Orleans is so 
far from being a subject for reverence that she is 
even now undergoing a perpetuation of those penal 
fires which received body and soul. There is, it is 
true, a third consideration, which opens a vague 
loophole of escape. Perhaps Joan was never burnt 
at all. Perhaps, according to the hopeful theories 
of later research (theories nebulous as hopeful) a 
double of Joan was executed at the stake, and Joan 
herself lived, married, and had a family, under the 
name of Johanne des Hermoises. The well-known 
and respected antiquarian, Mr. George Skene, has 
set forth this speculation within recent weeks. 
Five years after the burning of some woman at 
Rouen in 1481, after the exposure of somebody's 
ashes as Joan Darc’s and the scattering of them 
in the Seine, there appeared in the neighbourhood 
of Metz, a lady who announced herself as La 
Puceile Jehanne. The two brothers of the real 
Joan who had been ennobled by Charles VIi., 
under the name of Du Lys, met her there (ap- 
parently by appointment), and formerly recognised 
her as their sister. Their testimony was at once 
accepted by a number of noblemen of the country, 
who presented her with horses, arms, &c., and one 
of them, a knight named Robert des Hermoises, 
married her and lived with her for many years 
afterwards in a house in Metz, opposite the Church 
of St. Segoleine. All this is stated at length ina 
chronicle of Metz, stopping at the year 1445, and 
therefore evidently a contemporary piece of history. 
Other records also corroborate it. There is similar 
evidence found in the journal of a citizen of Paris, 
dated 1449, preserved in the Louvre, and by the 
Chronicle of Lorraine, which closes in 1544. Pére 
Vignier, who lived in the 17th century, states that 
he saw among the title deeds of the family of Des 
Hermoises the marriage contract of Robert with 
‘La Pucelle,” and also a deed of sale in which 
one party was styled ‘‘Jeanne du Lis la Pucelle de 
France.” A great variety of entries in the records 
of the Hétel de Ville of Orleans record expenses 
incurred in 1486 for carrying letters, and for wine 
and refreshments, and a gift of £70 to Jehanne la 
Pucelle and her brothers, demonstrating that the 
city of Orleans, like the people of Metz, fully ac- 
cepted the claim of Jehanne des Hermoises to be 
the same maid with whose appearance every eye in 
Orleans must have been familiar a few years before. 
There is no doubt that a claimant existed and 
profited by the general belief in her identity: the 
only question is whether that claimant was the 
true Joan or an impostor. But anyway, supposing 
Joan Dare to have escaped the faggots, that does 
not get the Roman Catholic Church out of its 
difficulty. Joan in that case is no longer a martyr. 
Moreover Joan as Joan was condemned for a witch, 
and no doubling or shifting of the actual sufferer 
impairs the judgment. Joan must suffer in contu- 
maciam, even if she escaped the stake, which is 
very doubtful. Whoever was sacrificed, shejor some 
other woman, died a heretie’s death, with Cardinal 
Beaufort and the Bishops of Beauvais and Noyon 
standing by. 

In the present book, Mrs. Bray does not admit 
any possibility of substitution. She represents 


Joan as sacrificed, as Michelet and all the old 
historians have represented her. In another com- 
pilation of the events in the career of Joan Dare, the 
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authoress of Mary Powell scatters to the winds any 
likelihood of the truth of the impersonation. The 
adventuress really gained over a dull-witted brother 
of Joan’s named Jeannot, and he acknowledged her; 
but the mother, Zabillet Dare, wes not imposed 
upon, and drove her away from the threshold. 
King Charles then sent for her and put a crucial 
question. ‘‘ Pucelle, ma mie,” he said to the impostor, 
who had approached him en le saluant bien douce- 
ment, “‘ you are welcome. And pray what about that 
secret countersign whieh the Lord put between you 
and me?” Upon which, it is said, the false Pucelle 
dropped down, and confessed the imposture, crying 
for mercy. She was then dismissed in disgrace. 
Even after this she renewed her impersonation, until 
in 1440 the Parliament of Paris sent for her, made 
her stand on a stone pedestal in front of the palace, 
and the history of her life was read out. It seems 
she had been exiled to Rome in early years for 
assaulting her mother. There she had assumec 
’ male attire and killed two men in single combat ; 
she was in fact a bold and reckless Amazon. In 1455 
King Charles held a revision of the trial in the 
market-place of Rouen; a papal brief was issued 
authorising the Archbishop of Rouen, the Bishops 
of Paris and Contances, and an inquisitor, to 
conduct the inquiry. The trial was pronounced 
egal on yarious counts. She had never slept in 
the diocese of Beauvais, and was not under the 
Bishop's jurisdiction ; she was not amenable to the 
Inquisition ; she was denied what she asked for, that 
her judges should be of the party of King Charles as 
well as of King Henry; she was denied a counsel to 
defend her, though she was under age. Also Joan 
had been represented as saying things she never 
said, and many things she did say were suppressed. 
Finally, it was declared that Joan’s pretended abjura- 
tion at St. Ouen was false, and artfully substituted 
for the three or four’ lines to which she had 
supposed she was subscribing. All this took 
place with reference to a dead woman, the memory 
of one passed away: a sure proof that the identity 
of Johanne des Hermoises was by no means generally 
acknowledged. 
We will now quote what Mrs. Bray relates of the 
execution of Joan Dare :— 
The unhappy maid called on Christ with much 
itation, and asked for a cross. An Englishman 
o stood by broke his staff and made a small cross 
for her. She kissed and meekly placed it in her 
bosom. Immediately after, probably wishing for 
the holy emblem that had been in a sacred place, 
she requested the apparitor and the monk Isambard 
to get for her a erucifix high enough to be held up 
before her sight, that as long as sight remained she 
might look upon it till she expired. They procured 
one from a church that was near, and brought it to 
her. Long and ardently did she embrace it. There 
were thousands of weeping eyes and aching hearts 
ayound her; but not one dared make an effort to 
step forward and tear her from the grasp of the 
ferocious men-at-arms, who became impatient to see 
her burnt, and have it over. It was the duty of the 
magistrate who represented the secular power to 
give the order for the execution. He lingered, as if 
he could not find courage to do it, when two sub- 
ordinate captains, With some of their detestable 
followers, seized Jeanne, and brought her down 
from the seaffold where she had listened to the 
sermon and the sentence, The magistrate found he 
could do nothing; the rude soldiery would not 
suffer him to read the form he had prepared for the 
announcement of the sentence, so loud were the 
cries of their impatience to “ burn the witch,” ‘‘ burn 
the witeh.” All that he could do was to wave his 
hand, and say, ‘‘ Take her, take her!’ A long and 
deep groan was heard from the crowd, and such was 
the impatience and clamour of the archers that the 
reproached the priests, who continued praying wit 
Jeanne to the last moment, and brutally asked the 
true servants of God in this charitable act “if they 
intended to keep the men-at-arms on that spot to 
have their dinner.” So horror-struck were several 
of the assessors who had given their verJict against 
her, and many of the clergy who had not been on 
the trial, that they could not remain to see the end 
of the victim, and fled in haste from the scene, 
From some motive of diabolical malice, the pile had 
been constructed to lengthen the period of suffering, 
and from its vast height the executioner would be 


she kept her eyes fixed on heaven, her only refuge 
from the cruelty of men, as if glad to avoid looking 
on the shocking realities of earth that environed her ; 
her fervent prayers and tears were unceasing. 
Strange does it seem that when the executioner 
came to bimd her to the stake she was heard re- 
peatedly to call aloud on St. Michael, as if his form, 
now in the last moments of her life, was before her 
as it had been at the commencement of her career, 
when she declared that it was St. Michael who 
appeared to convey to her the eommands of God. 
She was bound without the slightest resistance. 
The executioner approached, the fatal torch in his 
hand, She screamed, and then spoke in hurried 
accents to her confessor. A great shout of exultation 
arose from the soldiery. In the midst of the tumult 
she was heard calling upon God, “ Jesus, Maria! my 
weices, my voices.” Could there be a doubt, in the 
moments of expiring life, in the midst of the tortures 
of her cruel agony, whether she believed in the 
reality of her mission? ‘ Yes,’’ she repeated, whilst 
the flames were ascending around her, ‘‘my voices 
were of God! All that I have done was by the 
command of God. No, my voices did not deceive 
me; my revelations were of God!’ The flames 
increased, and ascended still higher. The monks 
at her side did not heed them—they thought only 
of Jeanne; she saw their danger, and bade them 
descend. They obeyed, but remained at the base of 
the pile holding up the crucifix, the emblem of her 
Lord’s sufferings, that it might, if possible, be the 
last thing that met her eyes before her spirit was 
admitted tv the light of the martyr’s glory. Nothing 
was heard from her but invocations to God, inter- 
rupted by the cries of her long-drawn agony. So 
dense were the clouds of smoke that at one time she 
could not be seen. A sudden gust of wind turned 
the ourrent of the flaming whirlwind, and Jeanne 
was seen for a few moments. She gave one terrific 
ery, pronounced the name of Jesus, bowed her head, 
and the spirit returned to God who gaveit. Thus 
perished Jeanne, the Maid of Orleans. 


There can be no doubt as to her martyrdom. At 
the same time it is a poor compensation to pay her 
hagiological homage now. The Romish Church has 
so many doubtful ¢aints that it might do poor Joan 
better service by leaving her once-aspersed now 
revered memory in peace. 

Apropos of the name Darc, as distingnished from 
d’Arc. Michelet remarks of the former, “ c'est 
Vorthographie que suit Jean Fordal, descendant d’un 
frére de la Pucelle.” 








{R. Cocks & Co.} 
Alexis. Bagatella per il pianoforte. 

W. 8. Rooxsrro. 

A sparkling and lively piece, worthy the attention 
of any moderately-qualified pianist. It will be found 
useful for students, help being given where necessary 
by indications of the preferable fingering. 


Composta da 





“ The Blessing of Flowers.” Words by Dr. Mackay. 
Music by W. T. Wricuton. 

Almost as pretty as anything that has come from 
Mr. Wrighton’s prolific pen. And Dr. Mackay’s 
verses are quite worthy of their setting, the song as 
a whole being far above average merit. Key D, 6-8 
time, compass ten notes, D to F. 

“What chants the Nightingale.” Song. Written 
by James Roscor. Music by W. T. Wricuton. 
Simple, unaffected lines united to a felicitous 

setting. The melody is taking and appropriate, and 

requires no effort from the singer beyond a tasteful 

rendering. Key B flat, 3-4 time, compass F to G, 

nine notes. 

“ Thy voice is near.” Vocal Duet. Words by Mrs. 
Ayumer. Composed by W. T. Wricuton. 
Melodious, pleasing, and very easy; the voices 

run note for note throughout, and there are no solo 

passages, 





Russian National Hymn. Transcribed for the Piano- 
forte by G. F. Wesz. 

In common with many other musicians Mr. West 
has at the present time felt a want and supplied it. 
His arrangement of this bit of Czar-worsbip is effec- 
tive and brilliant, without being difficult. Nor is it 
too long, and it runs on merrily to the end, 








unable, as was usual in some way known to his craft, 
to shorten the agony with the life of the victim. 
The Maid was at length placed on the funeral Pile 
supported between L’Advenu and Isambard, y 


resumed their prayers for her with much ardour, as | 





[Dorr & Srzwanr.] 
| Impromptu 2 la Russe. Pour Piano par Hunn 
: Semen. 





people. It is not at all difficult." Whether there is 
more than conventionality about the Russian re- 
semblances, we cannot say ; but like the rose, on good 
authority, its sweetness is independent of its name. 





‘In the Springtime long ago.” Song. Words by 
L. B. Music by J. L, de B. Prescorr. 

A good song, the air telling and the arrangement 
artistic. The words are better in intention than 
result. The key is F, 6-8 time, compass eleven 
notes, C to F. 

“Give me your hand once more.” Song. Words 
and Music by Lavy Winutam Lennox. 

The words have been carefully studied in this 
song, and exact expression aimed at rather than 
catching melody. It opens in C major, passes into C 
minor, and ends in E flat, the return to the original 
key being left to the sympbony. Common time, 
compass C to RD, 


_——— 


“The Hour of Prayer.” Sacred Song. Words by 
Mrs. Hemans. Music by J. L. de B. Prescorr. 
Mrs. Hemane’s well-known words are expressively 
rendered by the simple air to which Mr. Prescott 
has united them. It is within the octave F to F, 
and the effect is calm and devotional. 

Gavotte in A major. 
de B. Prescorr. 
Another modern antique, of which we think more 


than enough have been produced of late. It is 
neither better nor worse than its compeers. 


For the Pianoforte. By J. L. 








(H. Kuz & Co.) 

A Damsel fair was singing. Ballad. Words by 
Cuantxs J. Rowr. Music by Wirnenm Ganz. 

A piquant ditty, illustrating a maiden's choice 
from her three suitors. Mr. Ganz has set the lines 
in his best manner, air and accompaniment musi- 
cianly and pleasing; the embellishments in both in 
good taste, and appearing spontaneous instead of 
being merely lugged in. There are few vocalists 
who cannot make capital from this ballad. The key 
is G, 2-4 time, compass twelve notes, D to A. 





[R. Minis. & Sons.] 
Strive, Wait, and Pray.” Words by Miss Procren. 

Music by Waurer Austin. 

The composer has given here rather too many 
signs of “ striving ;” his effects are forced, and there 
is generally too great an appearance of effort. But 
his phrases are effective, and the treatment and 
accompaniment show musicianly cultivation and 
understanding of his subject. It is a song for the 
few; the many, we fear, will not appreciate it. The 
air commences in A minor and ends in the relative 
major, 9-8 time, compass D to G, eleven notes. 





Ma. axnp Mas. Garman Reep's Enrernrainment.— 
A new second part, entitled, “He's coming! via 
Slumborcugh, Snoozleton, and Snoreham,”’ written 
by Mr. F. C. Burmand, and set to music by Mr, 
German Reed, was produced at the St. George's 
Hall, Langham Place, on Monday last, in the place 
of “ Charity Begins at Home,” which has been per- 
formed here and at the Gallery of Dlustration more 
than three hundred times. ‘ Ages Ago” is still 
retained in the program, but a new entertainment 
will shortly replace this favourite piece. 


Mr. Giapstont axnp THE We.su.—The mutual 
attachment between Mr. Gladstone and the Welsh 
continues to increase, and manifests itself in a varie y 
of odd ways. Bards, ovates, harpists, and choristers 
constantly serenade the ex-Prewier, sometimes at 
very untimely hours, but the intention of the 
nuisance is its own excuse. On his part, Mr. 
Gladstone has forsworn shaving and intends growing 
a ‘gontee.” He has «leo taken to wearing 
spectacles, and the rustic children now style him 
“Dim Sassenach.” For one of the ensning Kistedd- 
vodan the right honourable gentleman is translating 
some of his Budget speeches into pennillion verses, 
which will be set to music by Funnedogg and other 
famous native musicians, He also contributes 

jal leaders to Y Yydd and other Wele 





This lively and quaint sketch will please most 


journals of high repute.—T'he Poreupine, ° 
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LONDON, FRIDAY, MAY 22, 1874. 





A festival at Lille is announced for the 14th of 
June. 

The Abbé Liszt is incubating at Rome a new 
oratorio ‘ §. Stanislaus.” 

After her marriage with the General Bataille, 
Mdme. Monbelli retires from the lyric platform. 





Sarasate, the Spanish violinist, educated in Paris, 
will succeed Papini, with Jaell and Mdme. Essipoff, 
in June. 





The Jubilee Singers have made £10,000 during 
their English sojourn—thanks to the Exeter Hall 
confraternity. 

The * Belle Bourbonnaise” is about to be played at 
Brussels, Madame Judic taking the part created in 
Paris by Madame Desclauzas. 





Mr. Craven Robertson’s company will arrive in 
town about the middle of June, opening at the 
Standard with the Robertsonian plays. 





Ponchielli, tiié*composer of “1 Promessi Sposi” 
and ‘‘J Lituani,” married last week a singer, Teresina 
Brambilla, who has been heard in Paris. 

‘Les Deu Orphelines,” translated by Mr. John 
Oxenford, is about to go into rehearsal at the 
Olympic ; but its production is uncertain. 





The Ashantee war is the subject of a grand lyrical 
drama, to which M. Hervé is composing the music. 
It will shortly be produced in London, so it is said. 

Papini will play Beethoven’s grand posthumous 
Quartet in B flat at the next Musical Union Matinée, 
and also a solo, it being his last appearance this 
season. 








It is stated that Wagner and Richter have dis- 
covered their ideal tenor for the Bayreuth perform- 
ances in Herr Franz Glatz, son of a lawyer at Pesth, 





Q0l, REGENT STREET, W. 


Miss Fanny Brough who was recently shot in the 
shoulder by a clumsy amateur, is favourably pro- 
gressing. There is no longer any fear of erysipelas, 
but the process of recovery is necessarily a slow and 
tedious one. 

Lalo, whose clever concerto for the violin wag 
played at the Philharmonic Concert on Monday last, 
is the composer of numerous works. A trio for piano, 
violin, and violoncello was played in 1861 at the 
Musical Union by Lubeck. 





Dumas’ “‘ Monsieur Alphonse ” has met with a good 
success in Trieste. It was acted by Mr. Morelli’s 
company, and Mr. Morelli, who is one of the best, 
if not the very best actor Italy possesses, performed 
the part of Commander Montaiglet. 





The theatrical performances intended to be given 
in Paris to raise funds for the erection of a memorial 
to Mdlle. Desclée has been abandoned, as MM. 
Montigny, Dumas, Meilhac, and Halévy have insisted 
upon paying all the costs of the monument them- 
selves. 





The publishing house of Schott has again lost 
another member. Eight months ago it was M. 
Peter Schott who died at Brussels; this month 
Francis, the last survivor of the four brothers, and 
head of the Mayence firm, has expired in Milan 
where he had been staying through the winter. 





It is said that MM. Valnay and Pitron have 
secured the whole of the troupe now performing in 
Lecocq’s opera ‘ Giroflé Girofla,” together with the 
dresses and decorations for the sum of 250,000 francs, 
and that they will appear in that work at the 
Princess’s in the course of the ensuing month. 





An aristocratic song composer, the Marquis de 
Rameillan, has died in France at the age of ‘sixty. 
He was a great patron of the opera, and during 
twenty years he is said not to have missed fifty 
performances. Some of his songs, for example 
the “ Douleur du Diable,” and the “ Fiancée de 
Provence,” were in good request. 





The municipal authorities of Odessa invite archi- 
tects of all nations to send in plans for a theatre to 
hold from 1800 to 2000 persons, and to cost not 
more than 800,000 roubles. The plan chosen will 
gain a prize of 6000, and the second best 2000 
roubles. A further prize of 6000 roubles will be 
paid for the designs for details, &c. 





Madame Dejazet, after a prolonged artistic tour in 
the French provinces, has just been taken seriously 
ill. She is now better, but her strength is quite 
exhausted, and her medical advisers direct her to 
quit the stage definitively. As she was born in 1798, 
her age must be seventy-six—a fitting period certainly 
for repose, even without the drawback of ill-health. 





The will of Mr. Charles William Shirley Brooks, 
late of No. 6, Kent-terrace, Regent’s Park, who died 
on the 28rd February last, has been proved by Mrs. 
Emily Margaret Brooks, the relict, the sole executrix, 
to whom he gives, devises, and bequeaths all his real 
and personal estate absolutely. The personalty is 
sworn under £6000. The testator is described in 
the will and probate as an author and the editor of 
Punch. 





The rules and regulations of the third series of 
National Music Meetings are out. But as these 
conditions refer to the midsummer of 1875, and as 
1875 is yet some way off and the Crystal Palace 
arrangements are susceptible to the usual transitions 
of humanity, we may be spared considering the 
prospect with much lively interest. Let us hope 
that a twelvemonth hence the competitions may not 
clash with any ponderous institution like the Handel 
Festival. 





Amongst the foreign musical celebrities present 
at the last Musical Union matinée, was Mdme. 
Annette Essipoff, the Russian pianist, seated by the 





and an amateur in music, 


side of the Chairman of the Committee, Sir Robert 
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Gore Booth, Bart., M.P. This lady, whose perform- 
ances in Vienna during the past season created such 
a sensation, is a pupil of Leschetizky. At her fare- 
well concert, lately, in St. Petersburg, every seat was 
secured some days before, and the enormous sum of 
£287 was realised by the bénéficiare. 

The annual ball in aid of the funds of the 
Dramatic, Equestrian, and Musical Sick Fund took 
place on Monday night at Willis’s Rooms, King- 
street, St. James’s, a large number of friends to this 
charitable institution assembling on the occasion. 
The dancing, accompanied by Coote and Tinney’s 
band, was prolonged some hours beyond midnight, 
and the proceedings of the evening, which were of 
the liveliest character, seemed to afford every 
indication of the object in view being satisfactorily 
attained. 

A venerable actress has taken her leave of the 
Brussels public at the Thédtre de Galleries, viz., 
Mdme. Achilles, aged seventy years, after having 
been on the stage for fifty-one years, twenty-three of 
which were passed on the Brussels stage. She 
retires with a yearly pension of 500 francs. The 
opera of ,* Maximilian,” with which the Brussels 
Opera closed its season on the 3rd inst., is by a 
Belgian composer, M. Limnauder, and was originally 
brought out in Paris ten years ago under the title of 
“‘ Le Chanteur.” 





We are glad to be able to state that Mr. Sims 
Reeves, whose long and severe indisposition has 
‘entirely prevented his singing during the past winter, 
now announces his annual benefit concert at the 
Royal Albert Hall, on Monday, June 1st, when he 
will be assisted by Mdme. Christine Nilsson, Miss 
Antoinette Sterling, Miss Helen D’Alton, Mdme. 
Lemmens-Sherrington, Mdme. Norman Neruda, and 
Mr. Santley. Choral music will also be contributed 
by the Royal Albert Hall Choral Society, under the 
direction of Mr. Barnby. 

On June 24, nearly three hundred years after the 
death of the great master-singer who has played 
an important part also in the Reformation move- 
ment, the statue of Hans Sachs will be unveiled at 
Nuremburg. At his time he was recognised as one 
of the greatest poets. Luther and Melancthon 
looked upon him as one of their fellow-workers. 
After the Thirty Years’ War, which so deeply rent 
Germany, he was forgotten, or his memory was 
treated with contempt. Goethe, Wieland, and 
Friedrich von Schlegel exerted themselves to restore 
his fame; but only now his proper place and value 
in German literature begins to be more universally 
understood. 

The program of the fifty-first Rhenish Musical 
Festival, which is to be held at Cologne next week, 
includes the following works :—On the first day 
(Sunday) Beethoven’s Pastoral Symphony, and Han- 
del’s oratorio “* Samson,” under the direction of Dr. 
Ferdinand Hiller; on the second day the ‘* 7'riumph- 
lied” of Brahms, under the composer’s direction, and 
Dr. Hiller’s “ Destruction of Jerusalem.” On the 
last day the artists’ concert will take place, with 
Mendelssohn's Symphony in A, Schumann’s overture 
to “ Genevidve,” vocal. solos for Mdme. Pescha- 
Leutner and Mdme. Joachim, and violin solos for 
Herr Joachim, including the second’ movement of 
his own concerto. 





It may be remembered that Verdi has written a 
Requiem for the funeral service at Milan on the an- 
niversary of the death of Manzoni, in which the solo 
parts will be taken by Mdmes. Thérésa Stolz and 
Waldmann and MM. Capponi and Maini, who 
created the principal parts in “ Aida.” M, du 
Locle, director of the Paris Opéra Comique, has 
conceived the idea of engaging those artists to sing 
the Requiem at his theatre. The performances 


would take place in the day time, and not interfere 
with those in theevening. The treaty was definitely 
concluded on Monday by telegraph, and the perfor- 
mances of this new work of Verdi are fixed from the 
1st to the 15th June. 





.. The annual dinner of the Newspaper Press Fund, 

to taxcglace at Willis’s Rooms, on Saturday, the 
30th instant, under the presidency of the Duke of 
Somerset, promises to equal in its attractions and 
its results the most successful of former festivals. 
A list of stewards, containing 200 names, many of 
them of great eminence, has been published, and 
the musical arrangements will, as heretofore, form 
a special feature of the evening. Sir Julius Benedict 
has again undertaken to conduct, and among the 
artists who have tendered their services for the 
occasion are Mdlle. Nita Gaetano, Mr. Edward 
Lloyd, and Miss Marie Krebs. Members of her 
Majesty's Opera will also assist. 





One of the irritations of reading French newspapers 
is that the reader is always in doubt what fact is 
seriously stated, and what is a mere blague, intended 
to raise a smile. Here for instance is a French 
medical man making in print an astounding state- 
ment in reference to Mdlle. Croizette, who enacts 
the leading character in the “‘ Sphinx” at Paris. He 
asserts that she poisons herself every evening in the 
now famous dying scene! The potion she swallows 
is actually poisonous, and, as a consequence, the 
convulsions and spasms which follow are genuine. 
This is his statement, and he further tells us that 
immediately the drop-scene falls, the fair actress 
takes an antidote, and recovers in about an hour. 
Now the French doctor is most likely having a joke 
with his readers. Better however with them than 
with his patients. 





The Eastern Budget states that considerable ex- 
citement has been produced in aristocratic circles at 
Vienna and Pesth by the news that the Emperor 
has bestowed a very unusual mark of distinction on 
the Baroness Edelsheim Gyulay, the wife of the 
commander of the forces in Hungary. This lady 
was before her marriage an actress, and this made 
her position in the exclusive society of the Austrian 
Court a very difficult one; but the Emperor has 
now by his chivalrous conduct placed her on a level 
with the highest lady of the aristocracy. Being 
present at the races.at Pesth, his Majesty requested 
Count Andrassy to take him to the Baroness’s box, 
where he conversed with her for some time. This 
Imperial recognition of “ the aristocracy of talent ” 
has been received with great satisfaction by the 
Austrian public and the press. 





The rough stone and brick shell of the new Wagner 
Theatre at Baireuth is now complete, and is reported 
to look very imposing on its high ground above the 
town. The outside decorations and the inside fitting 
up are in active progress, and promise to be com- 
pleted with expedition and to the builder’s satisfaction. 
The machinery is likewise in process of construction*® 
and altogether everything is progressing favourably’ 
No performances are, however, to take place before 
1876. Herr Hans Richter, chief conduetor of the 
National Theatre at Pesth, is now staying with 
Richard Wagnet, to confer with him upon the 
selection of artists, which is to be effected with 
great care. Herr Richter will, it is expected; visit 
the principal theatres in Germany in September, 
and open negotiations with such performers as he 
may find best fitted for the work. 





The Globe Theatre, Chicago, was destroyed by fire 
on the morning of April 27th. It was situated on 
what is known as the West side of that city, on Des- 
plaines-street, between Washington and Madison 
streets. It was erected within four months from 
the time that the foundation was laid; had a seat- 
ing capacity for 1200 persons, and the decorations 
were simple, but in good taste. It was first opened 
November 21st, 1870, when ‘ The Rivals” consti- 
tuted the opening bill. This was the only theatre 
which escaped destruction by the great Chicago fire. 
It had passed under various managers, none of whom 
succeeded in making it pay, save for a short time 
after ¢he conflagration alluded to, Frank Lawlor 
was its last manager, and a few weeks ago he con- 
verted it into a Variety theatre. The loss is heavy, 
as it was only insured for 10,000 dollars, 






A grand ball was given on Friday last by Mr. J. 
H. Mapleson, the Director of Her Majesty's Opera, 
in honour of the arrival from New York of his son, 
Mr. Henry Mapleson, accompanied by his bride. 
The guests were nearly two hundred in number, and 
included Lord Alfred Paget, Viscount Newry, Sir 
George Armitage, and Captain Paget, of Ashantee 
celebrity, with other members. of the aristocracy. 
There was also a host of distinguished members of 
the musical, artistic, and dramatic professions, Sir 
Michael Costa being amongst the number. The 
festivities were kept up until long after daylight. 
Mrs. Henry Mapleson, who was reputed the belle of 
New York, is assuming a scarcely less distinguished 
position in London society, her costumes and ap- 
pearance having attracted almost universal admira- 
tion on Sunday afternoon whilst ‘walking in the 
Zoo.’ In the course of the season, before returning 
to New York, Mrs. Mapleson will, it is expected, be 
presented at Court by the Duchess of Manchester. 





The New York operatic season now over has 
exhibited a liberality of enterprise which puts to 
shame London impresarii. ‘* Lohengrin” and 
‘* Aida” have been done ; works our own metropolis 
has never witnessed. The season commenced on 
September 29th, 1873, with “La Traviata,” the 
cast comprising Nilsson, Capoul, and Del Puente. 
In New York and Brooklyn, eighty-four perform- 
ances have been given, and these have been sup- 
plemented by seventy-three representations in the 
provinces. The following list gives the number of 
times each opera has been performed: ‘ Aida,” 
twenty-eight ; ‘Les Huguenots,” seventeen ; ‘‘Faust,” 
fourteen; ‘* Mignon,” fourteen; ‘* Lohengrin,” 
thirteen ; ‘‘ Lucia,” twelve; ‘‘ Il Trovatore,” eleven ; 
‘* La Traviata,” ten; ‘ Ernani,” nine; ‘* Martha,” 
nine; ‘‘ Don Giovanni,” eight ; ‘* Lucrezia Borgia,” 
five; ‘‘La Favorita,” two; ‘Fra Diavolo,” one; 
‘** Sonnambula,” one; ‘ Rigoletto,” one. Had “ Lo- 
hengrin” been produced earlier, it would no doubt 
have attained as many representations as ‘‘ Aida.” 





The opening of the Brussels Zoological Society's 
Gardens under a new management took place a few 
days ago. In summer time these gardens un- 
questionably form one of the most agreeable lounges 
in Brussels, and the new director, with the aid of the 
loan of 400,000 francs from the town, intends to 
render them much more attractive than formerly; 
The property having formerly belonged toa private 
family, the grounds, which are very extensive, have 
the advantage of being well planted with evergreens 
of all sorts, and with a small forest of trees of many 
years’ growth, and the present spring foliage is 
charming. There is also a lake of considerable 
extent, abounding in water fowl of every description. 
The concerts are to be entirely reorganised, and to 
be ona much more extended scale. Refreshment 
pavilions are to be erected in various parts of the 
grounds, as also stalls for newspapers and books. 
There is a very numerous and select orchestra of 
first-class artists, directed by a professor of the Con- 
servatoire Royale, every evening, with a military 
band once a week in the daytime. There are also 
an aquarium and a Laiterie Flamande, and the price 
of admission has been reduced. 





The 220th Festival of the Sons of Clergy was 
celebrated in St. Paul’s Cathedral on Wednesday in 
the presence of the Archbishop of Canterbury, the 
Lord Mayor, the Bishops of London and Rochester, 
and other Church dignitaries, the Aldermen of the 
City, and some thousands of the public generally. 
The service was a full choral one, the cathedral 
choir having been augmented for the occasion by 
choristers from the Chapel Royal, Westminster 
Abbey, St. George’s Windsor, Eton, and other 
places, to the number of about 250 voices. The 
prayers were intoned by the Rev. W. G. Webber, 
the Sub-Dean, and the lessons read by the Rev. 
Canon Milman. The choral part of the service was 
conducted by Dr. Stainer with admirable effect. 
The overture to Mendelssohn’s “ Athalie” preceded 
the service; then came Psalms cxxii., cxxvii., and 
exxxiii., which were very s and 
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teadily rendered, 
afterwards the “ Magnificat in A,” composed by Dr, 
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Miainer for the Festival of 1873. The anthem was 
Mendelssohn's ** As the hart pants "—a paraphrase 
of the 42nd Psalm—with solos, recitatives, and 
choruses ; and the sublimity of these were con- 
siderably heightened by the trumpet accompaniment 
of Mr. Harper. The fine Old Hundredth Psalm was 
sung by both choir and people, and, if anything, 
was the most striking part of the service. The sermon 
was preached by the Bishop of Peterborough. 


The law of copyright seems to be everywhere a 
scource of dissatisfaction to authors and translators. 
It is not only in England that proprietary rights in 
literary productions are insufficiently protected. 
Indeed, so far as can be judged, we are at least in as 
good a position in regard to this particular question 
as the other countries of Europe. A case has 
recently occurred in Italy where an enterprising 
admirer of the genius of M. Dumas has certainly 
suffered the severest hardship by reason of the 
complexities and technical difficulties of the Italian 
law. A certain Signor Bellotti-Bon some time ago 
paid a large sum of money for the right to translate 
into Italian the celebrated comedy called “ Monsieur 
Alphonse,” and in pursuance of his contract with its 
author, M Dumas, a statement was printed upon all 
the French editions to the effect that the Htalian 
rights in the play had been sold. But no sooner 
had Signor Bellotti-Bon possessed himself of this 
dramatic treasure than he found his money had 
been thrown away. Another admirer of Dumas’ 
writings, scarcely less enterprising, but of more 
patient temperament, suddenly hit upon the happy 
idea of reprinting the play under a different title, 
and issued copies of his work to the different mana- 
gers. This result must be the more aggravating to 
the feelings of the original purchaser, inasmuch as 
there does exist between France and Italy a treaty of 
international copyright. The law, however, requires 
that, if an author of one country wishes to protect 
his rights in the other he must deposit a copy of the 
particular work with the public authorities, and this 
formality M. Dnmas or his translator had forgotten 
to observe. For the future Signor Bellotti-Bon will 
know that he does not necessarily become possessed 
of a thing by paying for it. 





A misprint of aspanetta for arpanetta in our notice 
last week of Mr. Brinley Richards’s lecture, affords 
tis, while correcting it, the opportunity of saying 
that this old instrument is of the kind which the 
Germans called “‘ David’s harp”—though on what 
authority it is impossible to state, for it was, un- 
knewn until the fifteenth century. Walker in his 
history calls it the Irish double-harp, and ascribes 
its invention to Robert Nugent, a Jesuit. He 
enclosed the open space between the trunk and 
upper part (or arm) of this instrument with little 
pieces of wood, and closed it up after the manner of 
a box. He placed a double row of chords on each 
side, giving two strings to each sound, as with the 
notes of a pianoforte. There is also a note on the 
arpanetta in Evelyn’s Journal: ‘‘ Came to see my 
old acquaintance and most incomparable player on 
the Irish harp, Mr. Clarke, after his travels ; such 
music before or since did I never hear, that instru- 
ment being neglected for its extraordinary difficulty ; 
but in my judgment far superior to the lute itself, 
or whatever speaks with strings.” No doubt the 
arpanetta was extraordinarily difficult—a circum- 
stance which accounted for the neglect of it. 
According to Mr. Richards there was but one other 
specimen known in addition to that one exhibited. 
It was kept in the Town Library of Strasburg and 
destroyed during the bombardment in 1870. By 
the way, in the course of this lecture, Mr. Brinley 
Richards made some remarks in alluding to Scottish 
and Irish airs, which are open to question. He 
specially stated that most of the collections of 
Scottish music consist of airs by English composers; 
and he even disputed the Caledonian claim to “ Ye 
banks and braes,”’ asserting it to be an old English 
song, “ Lost, lost is my quiet.” This statement 
ought to provoke challenge, and be backed with 
proof. We ourselves are inclined to agree with Mr. 
William Chappell, who made all airs worth anything 


|hirmos, troparia; the cathisma, oikos, catava- 
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RUSSIAN MUSIC IN LONDON. 





The Caesar of the North—the Emperor of all the 
Russias—has visited us in great state, and, as in 
ordinary, has been accompanied by certain members 
of the Chapel Royal choir. In olden days no 
monarch travelled without his choir-men and choris- 
ters ; and im this regard the Tzar, our august visitor, 
follows the example of his predecessors in retaining 
and nourishing ancient customs. To associate small 
things with great, with the visit of the Imperial 
Majesty, it is a pleasing duty to chronicle the 
presence here of Mdme. Leschetitsky, the foremost 
lady-professor of the pianoforte in St. Peters- 
burg, who, in her maiden name of Essipoff, early 
made herself the Paganini of her favourite instru- 
ment. 

Russian Church music has for some time past 
excited much attention, and deeply read scholars 
have been studying, and are now publishing, the 
results of their investigations touching the founda- 
tions of its system, or rather systems, its modes, 
canons, forms, and general treatment. Much new 
wine has been put into the old bottles, and the 
delicacy, modifications, and movements of the present 
ritual music has risen up from an onward movement 
originating in the endeavour to give a fuller and 
stronger life expression to the various portions of a 
highly varied service. Like the Roman service, the 
Russian carries its antiquity with no small degree 
of dillettantism, and both modes of worship manifest 
the wonderful capabilities of language-rhythms, and 
the many changeful modes of applying these to the 
intonations and cautilenas in use for time out of 
mind. 

The Russian service may be witnessed in 
the little church in Welbeck Street, and in its 
ordinary way, at any time; but on Sunday last the 
service was most impressive. It was Eastertide, 
and the Head of the Church was there with his 
family, and such of his choir as were accompanying 
him. The ritual was rendered with the utmost 
splendour, and Rome may be well taxed to present 
its parallel. The Russian priests are all taught to 
sing, and many of them not only possess fine voices, 
but know also how to use them right well. The 
Litany on Sunday was solemnly and most appealingly 
intoned. Although differing from our old Sarum 
use, and from the Roman, there lies underneath 
the same most ancient of chant-terminations ; and 
it is to the Greek that we must turn for the true 
origin of both prayer and tune. The spirit of this 
service is worship in holiness and beauty. Every- 
thing is done that can be to make it honoured by 
the worshipper, and to enlist his highest hopes and 
warmest feelings. Much of the hymnody is written 
in measured prose, and the Hymnarium of the old, 
old church is a library in itself. The canons, odes, 


seia, with their rigid rhythms, stern arrangements, 
and law-bound accentuations; the contakia, stikera, 
and some other score of unfamiliar terms are con- 
tained in a series of about sixteen volumes, which 
comprise five thousand closely printed quarto 
pages in double columns. Of these, four thousand 
are poetry—that is to say, an ecclesiastical form of 
poetry —a distinct and settled order of measured 
prose intended for music and rendered in song. 
Some of the hymn-writers of the Greek Church are 
known to us from their introdnction into our church 
services through the zeal, talent, and ability of the 
late Dr. Mason Neale, who was rewarded for his 
learning, earnestness, and enthusiasm, by suspension 
from his bishop, and total forgetfulness on the part 
of the whole Episcopal Bench. It may be hazardous 
to carry on a dead service; possibly a thoughtless 
archdeacon might be found to pounce upon the 
sleeping, or sleepy, hireling; but it is clearly most 
dangerous to imitate the more excellent way which 
old time, long experience, and poor human nature 
have ventured to approve and to sustain. The 
modern Russian mode evidences a strong apprecia- 
tion of an ideal elevation, and no art is wanting to 
give the service the utmost external effect. It is 
quite evident the reigning power of all the Russias 
is not prejudiced in favour of plain churches a nor 





Rnglish airs. 


— 


__ (No. 556, May 22, "74, 
ey 


and the manifest help which fine art offers to the 

spirit of devotion. The staff in Welbeck Street was 

in perfect working order, and their rich and ennobling 

presentation of the Ancient Order of the Eucharist 

was supremely grand, and met with every manifes- 

tation of a warm and earnest sympathy. 

Passing from the church music of Russia, we 

touch briefly upon the piano and the musie for the 

drawing-room in its gay and brilliant metropolis. 

The foundation of pianoforte playing in St. Peters- 

burg was without question laid by John Field, the 

pupil of Muzio Clementi, a profound contrapuntist, 

a learned composer, and most reverenced performer 

of his day. And yet poor Clementi was described 

by Mozart as “a mere mechanic and charlatan, like 

all Italians.” Mozart warned his sister not to be 

deluded into Clementi’s manner, for in imitating 

that, ‘‘she would lose her fluent, graceful, and mellow 

execution.”” But Clementi gave the musical world 

John Cramer, John Field, and Louis Berger. John 

Cramer taught all the world by his “ Studies;” 

John Field invented the Notturno, and taught 

singing on his instrument; and Louis Berger laid 

the foundation of the school of Mendelssohn. If 
John Field represents the foundation of a school of 
piano playing at St. Petersburg, Antoine Rubinstein 
has carried it on and made it productive, original, 
characteristic and almost inimitable. True it is 
there were great men before him, and Iviszt—the 
Ajax and Agamemnon of pianists, the Hector and 
Achilles, all four rolled into one—made no secret of 
his wizard-like art. In Antoine Rubinstein is no 
deficiency of ideas, a stormy earnestmess, and an 
overflow of development which would have disturbed 
the placid nature of John Field. John Cramer lived 
to see the days of Chopin and Liszt. Of Chopin 
old John honestly avowed, ‘‘I don’t understand him, 
but I admit he plays finely and very correctly. Mor 
does he run away like the other people of his age. 
Still I don’t understand him. In fact I don’t under- 
stand the new music, and Liszt is to me a perfect 
phenomenon. But nobody has ‘sung’ on the 
piano more beautifully than Field.” Such was John 
Cramer’s opinion of the English pioneer at St. 
Petersburg. But Cramer was not the best judge 
of his art, for although he admired Mozart and 
Hummel he ignored Beethoven, and knew nothing 
of Weber, who gave to the instrument the real lyrical 
expression, and that poetical soul which is now the 
true life of the piano. Both schools—the teehnical 
and the lyrical—have advanced to apparently 
the utmost verge; and the philosophical and 
romantic have intervened to puzzle and disquiet 
the players of the plain common sense of J. B. 
Cramer. The professional pianist must wrestle 
with the inward longings and outward rhapsodies 
of Schubert and Schumann, and each has his 
dozen faithful apostles. The greatest difficulties 
are overcome, and there is no such thing as a 
kingdom of mediocrity. Pianoforte music is a thing 
of itself, the instrument governs the thought, and 
the artistic power is so great as to give every scope 
to the thought, and call upon every characteristic of 
the instrument for its display. Among these great 
and accomplished pianists is included Mdme. Essipoff, 
who appeared for the first time in this country 
in the St. James’s Hall at the fifth concert of the 
New Philharmonic. The Concerto in E minor by 
Chopin was the piece chosen by the lady for her 
début. It is a composition requiring fine phrasing 
and great perspicuity of rhythm, but Mame. Essipoff 
never failed in her real grip of ryhthm, and a elear 
and distinct utterance of the phrase. The concerto 
would now be called square and old-fashioned, in its 
formal passages, battalions of arpeggios, cascades of 
thirds, and storm of octaves, but the player's 
technical resources are so perfect, her contrasts 80 
charming and surprising, her fire so sympathetic, 
that she roused the audience to an unexpected 
enthusiasm, and there was the general impression 
that Mdme. Essipoff was a great and superb pianist 
in any capital in Europe. The ‘‘ Romance” was 
touched off in a style exquisitely delicate, and with 
its true and naive expression. There was plenty of 
highly-finished execution in the finale, and at the 
end of the movement the pianiste was ~er as 
became the honour of our 
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softness of expression, is rarely to be found combined 
with the fire and energy which this lady possesses. 
There is no need of any school of the future, if St. 
Petersburg be well supplied with such players as 
Mdme. Essipoff. 








DRAMATIC COLLABORATION. 





It seems to be an established principle among 
managers that the domain of playwriters cannot be 
extended. Limited as is the number of prominent 
dramatists, exhausted as their inventiveness becomes 
through the constant demands put upon it, there is 
no method of improving the present supply of stage- 
plays with a little new blood. The lessees simply 
decline to forage for any new literary provision. 
The field already overworked may not be entirely 
satisfactory; but there is no use in trying fresh 
ground. How, as authors die off, or get old and 
rusty, the supply is recruited, is something of a 
mystery, seeing how next to impossible it is fora 
new man to be admitted into the ranks. Until he 
has done something, he is not worthy of trust: the 
difficulty to him, therefore, is to get the initial chance 
of doing something. The Irishman, afflicted with 
the labour of pulling on some boots for the first 
time, observed that he would never be able to get 
his feet into those boots until he had worn them a 
day or two. Theatrical managers are in the position 
of that Irishman: they despair of being able to give 
a new author an order until he has been thoroughly 
well-used in stage-craft. Tell them that even genius 
has a period when it is still untried, and they agree, 
merely stipulating in each case that somebody else 
shall make the inaugural trial.of the supposititious 
genius. Let genius earn its spurs next door, not at 
my expense. When the clever dramatist has once 
proved his ability, it is quite time then to run after 
him and exhaust his talent by half-a-dozen synchro- 
nous orders. For the managerial capacity for 
following a leader is only equalled by the imitative- 
ness of sheep. Let one of them by some happy 
inspiration discover a gap in the hedge and leap 
through, all the rest will follow. They will even 
leave grassy for barren pastufes, rather than be left 
behind. But until the gap is found, and until one 
is impelled by fate, or madness, or speculation, to 
leap through, they all stand huddled up in hopeless 
unthinking stolidity, meekly wondering what is likely 
to happen next. 

As therefore itis inexpedient to essay new resources 
among the aspirants who stand outside the gates of 
creative art, dimly desiring some Open Sesame to 
admit them, the question which remains is, Could 
not our existent authors improve their mental 
capital by some judicious system of intellectual 
banking? Suppose they joined minds and associated 
their forces. Their capacities often lie in separate 
strata; it often happens that each has something in 
which he is proficient, but lacks that correlative 
ability which is unique in somebody else. One has 
sound dramatic ideas, but fails in construction; 
another has the constructive faculty but needs 
invention ; a third has the gift of dialogue, but gets 
into a sad muddle over the dramatic elaboration of 
his story; a fourth has poetic force but no humour; a 

_ fifth overflows with humour but lacks grip of incident 
and patheticexpression. Why should not thesesingly- 
gifted men recognise their deficiencies and supply 
them by association? It was recently remarked 
in private judgment of two dramatists, each clever 
in his sphere, who were lately before the public, that 
if the twain had collaborated in both their plays, both 
pieces might have been made excellent. Mr. Percy 
Fitzgerald mapped out a capital stage-drama, but his 
language did not rise to the situations. Mr. W. G. 
Wills wrote a poetic drama in which the speeches 
were admirable, but it wanted homogenous manipula- 
tion and a shorter, defter construction. Now Messrs. 
Wills and Fitzgerald had each the faculty which 
failed in the other, and by subordinating the two 
gifts toa common ideal, might have produced two 
first-rate plays instead of a couple of second-rate 
ones. Imagine the irrepressible wit of a Byron 


united with the stage-art, say, of a Halliday; and we 
should have euch a comedy as recent times have not 
seen, The principle of collaboration in dramatic 





work is not unpractical: our masters in theatrical 
fiction, the French, practise it habitually, and we see 
the result. Surely the fact that we are all glad to go 
to school to the French dramatists, is warrant 
enough for applying the old axiom, vis unita fortior. 
Here, too, would be a chance for the untried 
aspirants—the young authors who have ideas but 
little experience and no practice. They might 
apprentice themselves to the old hands, lend these 
the vigour of young blood, and receive training and 
learn stage-craft in return. We fancy this system 
is already carried out sub rosé; for most of our 
chief dramatists know of some shrewd young worker 
who can fill up the supplied outline. But this is 
tacit help for which the return is often inadequate. 
It should be a recognised procedure, as honourable 
as all apprenticeship, and practised without secresy 
or sense of shame. 





M. GOUNOD ON RESCORING 
BEETHOVEN. 





An article of ours on the rescoring of Beethoven, 
published on the Ist inst., has evoked from M. 
Gounod some comments in the form of a letter 
printed in the Siécle. The opinion of the eminent 
composer on a point of musical expediency is well 
worth reproducing for English readers: accordingly 
we translate M. Gounod’s remarks. 

After mentioning the appearance of the article 
“ Rescoring Beethoven,” and expressing his agree- 
ment with several of the writer's observations, 
M. Gounod goes on to say as follows: 

*‘T do not know Beethoven’s Choral Symphony 
‘according te Wagner :’ I only know it ‘ according 
to Beethoven,’ and I must say that suffices me. I 
have often heard and often perused this gigantic 
work, and have never found, either at hearing or 
reading, the need of any correction. Besides, as a 
matter of principle, whatever Wagner may be, were 
he even a second Beethoven (which we may as little 
expect as a second Dante, a second Michael Angelo), 
I do not admit the right of correcting the masters. 
We do not redraw and repaint our Raphael, or 
Leonardo de Vinci; it were not only a piece of 
presumption but also a slander to substitute an 
alien touch for that of the great and mighty geniuses 
who, I fancy, knew what they were doing and why 
they did it. But to return to this particular case 
of the Choral Symphony, I see nothing at all on 
which anybody can found the pretension of altering 
the text. First, in what concerns the purely instru- 
mental part of the work—that is to say the first 
three movements and the highly developed début of 
the fourth, Beethoven has so profound a knowledge, 
so prodigious a handling of orchestral resources, 
tones, and the relief of divers instruments, that I 
wonder how one could dream of giving him advice 
on the subject. It takes a Wagner to do that—who 
gives lessons to everybody; to Beethoven as to 
Mozart and Rossini. I have heard the Ninth 
Symphony conducted by Habneck, the illustrious 
founder and conductor of the Société des Concerts 
du Conservatoire, in Paris. The only alteration, 
not of text, not of instrumentation, but of shading, 
which this learned musician allowed, was a mezzo- 
forte’ in lieu of a forte in the grand unison of 
stringed instruments accompanying the sixths and 
thirds of the melodic passages inthe Scherzo. This 
slight change was simply to avoid drowning, in the 
noise of a considerable number of strings, the sound 
of flutes, clarionets, and bassoons, to which is con- 
fided the melodious design under which rolls the 
continuous energy of the principal rhythms. 

‘** As for the vocal part—the solos and choruses, 
which conclude this incomparable work, this work 
sublime and unique in majesty, I wholly deny that 


against it an irrevocable non possumus. This non 
possumus is the phrasé of all first discouragements ; 
it hails the first appearance of all innovations. It 
opposed the symphonies of Beethoven when they 
first began to be known in France; it was quoted 
against the works of Meyerbeer, against ‘ Robert le 





recently used in Gcrmany itself, concerning the last 


the executants and the public have pronounced }, 


and choralists declared impossible to remember and 

to sing; it has been said, and many say it still, of 

the last great quartets of Beethoven. But Time 

proceeds to plane away difficulties; and in this, as 

in many other affairs, that which seemed impossible 

yesterday, appears quite simple to-day. 

‘Tt is true the vocal part of the Ninth Symphony 

is difficult of execution, and the way in which the 
voices are treated, exacts an aptitude and a know- 
ledge of music much above the average singer and 
choralist. Nevertheless I may say, in contradiction 
of the statements advanced by the critic whom I am 
impugning, that I heard in Vienna, in the year 1842, 
and under the direction of Otto Nicolai, the Choral 
Symphony performed by 1200 musicians (about 450 
instrumentalists and 750 singers), and that this per- 
formance was admirable in all respects: ensemble, 
firmness, precision in attack and in rhythm, perfect 
truth of intonation, and regard for shading, even in 
the sharpest notes and most rugged passages. It is’ 
true that in Germany the register and timbre of 
soprano voices lend themselves with special facility 
to the attack and holding of high notes; which 
partly explains the superiority of the performance 
in correctness and purity of intonation ; but it must 
be added that the knowledge of music, everywhere 
diffused in German education by the compulsory 
practice of music lessons in all schools, contributes 
not a little to the accuracy of execution. 


“If then it is desirable to demonstrate that the 
vocal part of the Choral Symphony is perfectly 
singable, although, as Rossini said, ‘ badly fingered 
for the voice,’ we must deal with choralists and 
singers who have not only good voices, but who 
know how to read music. And I must avow this 
last condition is insufficiently fulfilled in England. 
But be that as it may, let us not meddle with the 
works of the great masters: it is a dangerous 
example of rashness and irreverence, on the brink of 
which it would be hard to stop. Let us not lay 
hands on the hands of the great race, in whom 
posterity should contemplate unveiled the lines so 
noble, the structure so severe, the elegance 80 
majestic; but let us remember that it is better to 
leave a great master with his own faults, if he have 
any, rather than impose ours upon him.” 








HANDEL IN DUBLIN. 





We have received a letter from Mr. R. M. Levey, 
the director of the Theatre Royal, Dublin, an old 
friend and formerly correspondent of this paper, 
disclaiming the authorship of an article in the Free- 
mén’s Journal to which we referred last week. We 
have also letters from the writer of that article 
and the proprietor of the Freeman's Journal, 
complaining that we ascribed to them personal 
and unworthy motives for the critique. We can 
assure them that any such imputation was far from 
our intention; and we are sorry that they should 
have taken any such view. Wenever imagined any- 
thing stronger than artistic differenees ; and if such 
a complexion appears on the surface of our remarks, 
we at once and unhesitatingly withdraw them. 








TIME OUT OF JOINT. 





To tue Eprror. 
“The extreme parts of time extremely form 
All causes to the purpose of his speed ; 
And often, at his very loose, decides 
That which long process could not arbitrate.” 

Sin,—Can any of your readers inform me when 
the term Andantino was first used to mean a speed 
quicker than Andante, and who was the ignorant 
person who thus offended by perverting it ? 

Let us reason this out: whenever man ac a 
term, he at once seeks out a second term with which 
he can compare the former one. Andante is the 
Italian for going, and the opposite to going is 
stopping still. Motion is therefore placed in contrast 
to repose, this forming the zero by which that is 
gauged; the diminutive adjunct, therefore, when 
affixed to the term implying motion would decrease 
such motion, and the augmentative 
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going, and Andantone would be a great going. This 
latter term, Andantone, would be far preferable than 
the sentence, ‘* Andante quasi Allegretto,” and would 
at once crush out the stupid and false application 
of the diminutive term. Next, having a term 
signifying motion, we admit various terms which 
denote the form or state of motion required; these 
specific terms necessarily are compared with the 
generic term “motion,” or Andante, thus the 
diminutive adjunct added to a quicker term than the 
accepted zero slackens speed, while the same form 
of adjunct added to a slower term than the accepted 
zero quickens speed; Allegretto is slower than the 
Allegro, but Larghetto is quicker than Largo. But 
motion cannot be compared with a part of itself any 
more than the less can include the greater—which 
is absurd—therefore we must introduce the opposite, 
stopping still, with which to compare it, consequently 
Andantino is slower than Andante, which was to be 
proved. The Italian lexicographer Luigi Toccagni 
supports this view, and defines Andantino as being 
‘tempo un po’ pil moderato dell’ andante.” Being 
80, can any one explain tome why ‘'O rest in the 
Lord ” is marked by Metronome J = 72, and termed 
Andantino? If Mendelssohn marked it, he was 
ignorant of the simplest form of the Italian language ; 
if he did not mark it the pace is, as I take it, about 
63, being the right application of the term used by 
him. 

I shall be much obliged if any reader would furnish 
me with the various interpretations by Metronome of 
the terms Allegro, Andante, and Adagio, as used by 
accepted authorities. I am interested in trying to 
find out a deep psychological question, and if I can 
get what I may call the width of speed allowed by 
great writers between their quickest and their 
slowest terms, or approximate terms, it may 
materially aid me in solving my proposition.-—I am, 
Sir, yours truly, Cnarues Lunn. 

Edgbaston, May 20, 1874. 





THE FESTIVALS IN HOLLAND. 





(From our own Correspondent.) 
Amsterpam, May 18th. 

The King of the Netherlands has reigned five and 
twenty years over his peaceful subjects, and in com- 
memoration of this event, important to all true-born 
Dutchmen, a series of brilliant festivals has been 
organised throughout the country. As I am writing 
the series is not yet concluded, for the Monarch is to 
proceed to Rotterdam on the 21st, where a magnifi- 
cent reception is being prepared for him. But there 
cannot be any doubt that the fétes in Amsterdam 
last week were the best part of the whole. Long 
before the series here—consisting in the solemn 
entry of the King into town on Monday; a grand 
procession of guilds and trades on Tuesday ; the visit 
of the Czar of Russia, and a magnificent dinner 
offered to William III. in the Crystal Palace on the 
same day; various games and sports for the people 
in the open, also a special entertainment in the 
newly decorated theatre on Wednesday—commenced, 
many thousands from other Dutch cities and from 
abroad thronged the streets of the gaily-adorned 
capital. All along the road, where either the Kings 
procession or the people’s procession was to pass, 
the ways, the bridges, the houses, &c., were gaily 
decorated. Hundreds of flags of course hung down 
from hundreds of windows. On the chief squares 
ornamental arches had been erected, in one of them 
even a mediwval manor, which was very well made 
up. ‘The illuminations too were on a large scale, 
although this part of the program fell through, on 
account of the nasty weather. A glorious sun, how- 
ever, illuminated the King’s entry, which took place 
amidst an indescribable enthusiasm. The King 
went on horseback, as also did his guest, the Duke 
of Saxe-Weimar, married to his sister; the royal 
princes followed, while the queen and the duchess 
were seated in an open carriage. The royal family 
proceeded to the palace on the Dam, which was 
literally covered over with people. The King 
appeared on the balcony, and was of course loudly 
cheered. Next day was the ceremony in the so- 
called New Church (it is in fact a very old one) 
beside the palace. All the high dignitaries of the 


kingdom and the representatives of the various 
powers were present, and at ten o'clock the royal 
family made their appearance. The two chambers 
of the Legislative Body addressed the royal couple 
and the King responded. The head of the muni- 
cipality and deputations from all the provinces also 
presented addresses of loyalty, whereupon the 
national gift (193,000 guilders) was presented to 
the Monarch. He thanked them, and said that 
the best destination to be given to the money 
was to reserve it for the victims of the Atcheen 
war. Before the addresses were read the first 
part of a new cantata of our eminent poet 
Ten Kate (music by Verhulst) was executed, The 
second part concluded the proceedings, which 
terminated at about eleven. The King afterwards 
went to the richly-adorned station of the Dutch- 
Rhenish railway, there to meet the Emperor of 
Russia, his cousin, arriving from Veulo, and accom- 
panied by the Prince Henry of the Netherlands. 
The interview was of a most cordial nature, the two 
monarchs warmly embracing each other. They then 
proceeded to the palace along a road, kept secret all 
the while, to avoid crowds and casualties, as it is 
well known that the Czar’s eortége always hurries 
on at a rather furious pace. At the palace the 
Czar partook of lunch, and meanwhile the pro- 
cession of guilds and trades had taken its prescribed 
route, from the Muyden-gate tothe Dam, accompanied 
by the inevitable bands, but also, most unfortunately, 
by a battering rain. Before the palace they halted, 
and the two monarchs could there admire the beau- 
tiful first part of it, consisting of historical groups 
from the three last centuries of Dutch independence. 
The costumes of the different personages, princes, 
statesmen, &c., were of a most splendid character, 
and these personages were represented by the fine 
fleur of our citizens. 

When the Emperor of Russia had left, going 
to Flushing, accompanied by the Princes of Orange 
and Alexander, in order to embark for England, the 
King prepared for the dinner-party in the Crystal 
Palace. This must have been grand, but as all 
strangers, including the representatives of the press, 
were studiously and rigidly excluded, it was impossible 
to obtain authentic information. Enough to say, that 





the dinner cost 15,000 guilders and that two toasts 


minations and the fireworks were a failure. As I told 
you already, the Wednesday was devoted to popular 
sports. These were of an ordinary character, and 
do not merit a special description. So much the 
more the gala-soire in the theatre, which was 
honoured by the presence’ of the whole Royal 
Family, also by that of the Duke and Duchess of 
Saxe-Weimar. It bore a most exceptional and. 
brilliant character, the house had a gorgeous aspect, 
all the boxes being garnished with all the opulence 
and beauty of Amsterdam. On this occasion a 
kind of oratorio, (words by H. Binger, music by 
Heintze) was executed, the soli by Miss Stoetz, a 
royal pupil, and Mr. Kiister; the chorus by the 
members of the musical society Euterpe. The piece, 
representing scenes of Dutch history with recitative 
explanations, was rather long and the music not 
without monotony, except a chorus of inhabitants of 
Scheveningen, rejoicing in the return of Prince 
William V. from England. After the oratorio, a 
popular piece called ‘* Going Out” was represented. 
The King seemed highly pleased with the proceed- 
ings, and loudly applauded. His Majesty has paid 
his customary visit to the Zoological Gardens of 
Whit-Thursday, returning to the Hague on Friday, 
where a brilliant reception was also prepared for him. 
The unspoilt part of the, fireworks went off on 
Saturday, the weather being fine. The same night 
the magnificent arch on the Amstel was illuminated, 
and thousands crowded together to witness the 
aspect. The f(te-days in Amsterdam were of course 
considered holidays, and the Bourse was strictly 
closed. 








OPENING OF A CITY TEMPLE. 





On Tuesday the imposing Congregational Church 
alongside of St. Andrew's Church, Holborn, was 











“opened” with true Nonconforming state and 
ceremony, in the presence of the City dignitaries and 
of many well-known preachers and expounders of 
the Independent connection. Whilst the bishops 
and the clergy are engaged in pulling down the 
City churches, the Dissenters are most busy in 
building up the “ City Temples,” and in a style as 
handsome as their notions of architecture will 
permit. There were prayers and sermons, and 
anthems, and responsorial readings, and plain psalm 
tunes, and every effort was tried to combine scriptura 
simplicity (as it was called) with the zealous 
teaching of the old synagogue. But as the syna- 
gogue “‘‘use”— the “use” of expounding and 
lecturing—will not now “ draw,” a tender advance 
towards a somewhat pale ritualistic shade was 
perceptible, and there appeared some faint ad- 
mission that the more there was of old worship 
and Bible teaching so much the more was there of 
grand and holy beauty. The music was small as art, 
but the congregational chorus most hearty. 

A dinner followed, and Dr. Stanley, the West- 
minster Dean, was its ‘‘ Woolwich Infant.” He had 
attended the service and been much edified. Cal- 
vinism had broadened even Dr. Stanley’s broad 
notions, and he became confused and somewhat 
cloudy as to the difference between St. Peter’s Abbey, 
Westminster, and the City Temple, outside St. 
Andrew’s. He was for “concurrent” tabernacles, 
holes in the wall, and joining of tables, a pulling 
down of divisional churches, and a putting up of 
unsectarian temples. The liberal divines surround- 
ing him hoped he would soon be heard in their ‘ City 
Temple,” and that they might get their turn in 
Westminster Abbey. Indeed, the happy thought of 
one big church for all parties seemed in process of 
realisation. ‘‘St. Paul’s Cathedral, order of the 
day: Roman service at 6; Greek at 8; Anglican, 
High, at 9; Low at 10; Independent at 12; Baptist 
at 2; Wesleyan at 4; Revivalist at 6; Quaker at 7; 
Secularist at 8; Bible Christian at 9; no Bible at 
10.” This sort of theological sliding scale demands 
a Rector, and Dr. Stanley in the eyes of all was the 
very man for the position, for his breadth is without 
limit or stint. May the City Templars suffer no 
disappointment, and their shadows never be less. 
May greater success attend their Responsorial read- 


only were drunk in honour of the day. The rain | ings, and may Dr. Stanley be their decanus, precentor, 
and the wind continuing unabated, part of the illu- 


and theological lecturer. We feel assured he wonld 
be incomparably happy, and might be even more 
useful, and possibly more ornamental, in Dr. Parker’s 
City Temple next St. Andrew’s than where he is. 





SALE OF HER MAJESTY’S THEATRE. 








The block of buildings situated in the Haymarket, 
and comprising Her Majesty’s Theatre and the 
United Hotel and the Clergy Club, were put up for 
auction on Wednesday, at the Mart, Tokenhouse- 
yard, City. Messrs. Chinnock, Galsworthy, and 
Chinnock, of Waterloo-place, were the auctioneers, 
and the competition between the bidders was spirited 
in the extreme. The property was put up in lots. 
Lot No. 1 comprised Her Majesty’s Theatre; for 
this there were many gentlemen present connected 
with the theatrical world, and there prevailed, for a 
considerable time, the utmost determination to 
acquire this property. The auctioneer, in opening 
the contest, described the theatre as the valuable 
and truly distinguished property known as Her 
Majesty’s Theatre and Opera House, and comprising 
a noble pile of buildings, with the principal elevation 
fronting the Haymarket. He went on to say that 
the structure had been lately rebuilt from the 
foundations, by Mr. Charles Lee, the architect, and 
that the original form being so much admired had 
been, toa great extent, retained and supplemented 
by all the advantages that modern art and ingenuity 
could devise, the capacity for the audience being 
much the same as before, the stage arrangements 
greatly improved, and all the accesses and salle 
dattente maintained perfect. The interior of the 
theatre was described asjbeing of the horseshoe 
form, admirably adapted for acoustics, grand and 
rich in appearance, with profuse and rich decora- 
tions, upon a ground of pale azure. The theatre, 











with its appurtenances, is let on a lease granted to 
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Mr. Benjamin Lumley, and is now held by the Ear 
of Dudley for terms of years expiring on the 29th of 
September, 1891, at rents amounting to £1934 14s. 
perannum. The bidding was very determined, and 
those present who took part in the contest seemed 
bent upon possessing the premises. Amongst 
others was Mr. Mapleson, of Her Majesty’s Opera, 
Drury-lane, who bid as high as £21,000, for the 
house in which he had himself made his début as 
the lessee of a London theatre. Mr. Mapleson 
was, however, outbid by a gentleman named Last, a 
solicitor, of Albert Buildings, Queen Victoria Street, 
in whose favour the hammer fell at his offer of 
£31,000. . Mr. Last, who it was said, purchased 
for an unnamed principal, proposes to retain the 
theatre intact, either as an opera house or otherwise 
as a place of public entertainment. The complete 
block of buildings realised £92,000. 








THE CYMMRODORION SOCIETY. 

The oldest Welsh Society in London has hada 
pleasant gathering this week. The Cymmrodorion 
Society, originally established in the metropolis as 
far back as 1753, for the encouragement of Welsh 
literature, music, and art, and for the publication 
of ancient Welsh MSS., has been lately revived, 
and held its first annual conversazione at the 
Freemasons’ Tavern, on Wednesday evening last. 
The meeting was largely attended by ladies and 
gentlemen interested in the advancement of the 
Principality. The chair during the early part of 
the evening, was occupied by Sir Watkin W. Wynn, 
M.P., the President of the Society, and afterwards, 
cwing to his being called away, by Mr. Bulkeley 
Hughes, M.P. Among those present were Mr. 
Morgan Lloyd, Q.C., M.P., Mr. Puleston, M.P., Mr. 
J. W. Bowen, Q.C., Mr. Henry G. Allen, Mr. B. T. 
Williams, Canon Jenkins, Mr. Stephen Evans, 
Mr. Huge Owen, Mr. Brinley Richards, Mr. Roland 
Phillips, the hon. sec., &c. Mr. Brinley Richards— 
always foremost in any patriotic movement, and 
careless of sacrifices imposed on time and labour— 
played some delightful Welsh airs on the piano, 
which, with some charming songs in Welsh, 
excellently sung by Miss Mary Davies, Miss Bagnall, 
Miss Lizzie Evans, and Miss Marian Williams, 
added very much to the evening’s enjoyment, 





Paris, May 20, 1874. 

A pretty trifle has just been produced at the 
Comédie Frangsaise, the merits of which are not its 
only claim to notice. Its history is calculated to 
encourage youthful aspirants to literary success to 
perseverance through all difficulties. The ‘ Belle 
Paule” is a gem in one act, sparkling with the old 
Gallican humour. It is founded upon a medieval 
tale which, though strange, is historically true. 
The Belle Paule was one of the ‘four wonders of 
Toulouse,” enumerated in a patois verse as La bello 
Paoulo, San Sarni, Lou Bazaelé, Mathali, in which 
she is classed with the Church of St. Sernin, a 
famous mill, anda noted musician. Her beauty was 
so remarkable, says the old Jecend, that, when 
abroad, she was always sdtrounded by admiring 
crowds. Seeming weary of exciting so much atten- 
tion, Paule at length decided upon shutting herself 
up at home. But the citizens collected in such 
numbers under her windows, that the municipal 
authorities, out of regard for the peace of the town, 
issued a decree that their beautiful townswoman 
should appear in public with unveiled face so many 
days a week. M. Denayrouse’s excellent treatment 
of this subject rendered the piece a triumphant 
success at the Matinées Littéraires, where it first 
appeared, but eighteen months of sustained effort 
and repeated disappointment tried the young 
author’s patience before the bills of the Comédie 
Francaise announced the first performance of the 
Belle Paule, and he attained the summit of his 
ambition. 





LAW AND POLICE CASES. 





DISTURBANCE AT A THEATRE. 

Catherine Baker, thirty-six, married, living at 
Lisson Grove, the wardrobe keeper of the Mary- 
lebone Theatre, was placed in the dock, charged 
before Mr. D’Eyncourt with being drunk and dis- 





From the evidence of Police-constable 


theatre. 
Horsman, it appeared that on Saturday night he 
was on duty at the gallery of the above theatre, 
when he was called to the great entrance to eject 
the defendant, who was the worse for liquor, and | 


door, and refused to admit her, and she became very 
excited. Mr, D’'Eyncourt ordered the defendant to 
pay a fine of five shillings. 





Kxow epGr anp Srupatny.—Good spirits may be readily 
| restored to the late fortunate owner, by a few doses of Holloway’s 

revivifying Medicine ; instant action alone is wanted to prevent 
the development of more disagreeable and dangerous symptoms. 


had refused to leave. The constable then persuaded 
her to leave, which she did after some time. She 
Every one has frequently experienced sudden personal ¢ 


had not been gone long before she returned, and, as 

a crowd of persons got round, he was obliged to take | —— s —_. ¥ he weather ofttimes receives the blame, 
her into custody. The defendant said she had | fyolloway's Pills pny ot Bee Bebe Boe ay Prete ngs 
charge of the wardrobe of the theatre, and her hus- | disordered stomach and improving digestion. They entirely 
band was also employed there as an actor. She was | Temove all sense of fuluess and oppression after eating ; they 
in the habit of going in and out of the theatre, and | Cleat the furred tongue, and as a wholesome stimulant to 


: | the liver and th ri : . 
on Saturday night a new man was on duty at the | fully arouse both body and’ mind, “°° POWels. ‘They health 








SOCIETY FOR PROMOTING CHRISTIAN KNOWLEDGE, 


THE TUNES FOR “CHURCH HYMNS,” 
EDITED BY ARTHUR SULLIVAN, Eso, 
ARE NOW READY. 


Crown 8vo., bound in limp cloth, price 2s. 


In order to facilitate the introduction of the “‘ Church Hymns” and the “ Tunes for Church Hymns ” 
into Churches, they will be supplied at very reduced Prices, on the application of Clergymen or 
Churchwardens. 


For further particulars, address to ‘‘ Tar SupERINTENDENT,” 77, Great Queen-street, London, W.C. 





Second Edition. 


THE BOOK OF COMMON PRAISE. 


Arranged and Principally Composed by 


CO. & Wrbaittea, 


Organist and Director of the Foundling Chapel; Organist of the Sacred Harmonic Society ; Superintendent 
Choirmaster of the Hertfoxdshire Church Choral Union; and late Organist and Director of 
the Choir of All Saints’, Margaret Street. 


Now Ready. 


To wHICH ARE ADDED 


CHANTS FOR THE MAGNIFICAT AND NUNC DIMITTIS, 


As Sung on Festivals at All Saints’, Margaret Street; 
AND 


RESPONSES FOR ADVENT AND LENT, 
With FOURTEEN NEW DOUBLE CHANTS, &c, 





a. 
b. 
Cc. 


HYMNS AND TUNES. Bound in cloth, 3s. 6d.; postage, 4d. 

THE SAME. Limp cloth flush, 2s. 6d.; postage, 34d. 

TUNES ONLY. Suitable for ‘Hymns Ancient and Modern,’ ‘The People’s Hymnal,’ and all the 
modern Hymn Books. Bound in cloth, 1s. 6d.; postage, 2d. 

d. THE SAME. Limp cloth flush, 1s.; postage, 2d. 

e. WORDS OF HYMNS ONLY. Bound in cloth, 8d.; postage, 14d. 

f. THE SAME. Limp cloth, 6d.; postage, 1d. 


‘There is no comparing the ‘ Book of Common Praise’ with any of the popular h 
day. . The tunes are beautifully harmonized, great pains having been evidently bestowed to make the 
inner parts melodious.” —Orchestra, 

“‘In it there are many new tunes for some of our favourite hymns which, as Mr. Willing states in his 
Preface, ‘ will furnish alternatives for most of the hymn-books now in use.’ They are carefully adapted to the 
words, and many are of considerable merit. The melodies are pleasing and attractive, and the harmonies well 
arranged. We particularly notice the tune for the hymn ‘ For thee, O dear, dear country,’ which is to our 
mind far preferable to the tune in ‘Hymns Ancient and Modern.’ We notice also with pleasure that the book 
contains the Magnificat arranged as sung at All Saints’ on festivals,”—Church Review. 


n-books of the present 





London: J. T. HAYES, Lyall Place, Eaton Square; and 4, Henrietta Street, Covent Garden, 





Second Edition. Now Ready. Limp Cloth, ONE SHILLING (Postage 2d.) 


THE PSALTER: 


POINTED FOR CHANTING. 
WITH THE CANTICLES, &c., AND ATHANASIAN CREED, 


By C. EDWIN WILLING. 


Two objects are kept chiefly in view :—1st. The due emphasis and force of the words; and, 2ndly, The 
exigencies of vocalisation. 


** An Edition is also published in Cloth Boards, Red Edges, Price 2s.; by Post, 2s, 8d, 


In this Edition the Proper Psalms for Certain Days have been collected, obviating the great inconvenience 
of finding each Psalm, and will be found at the end of the book. 





London: J. T. HAYES, Lyall Place, Eaton Square ; and 4, Hensietta Street, Oovent Garden. 





orderly, and creating a disturbance. at the above 
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J. B. CRAMER & CO’S 


PIANOFORTES. 


23 GUINEAS. 
PIANETTE, 
In Rosewood or Walnut Case. Height, 3 ft. 5 in. 
£2 12s. Gd. per Quarter on the Three Years System. 


34 GUINEAS. 
PIANETTE, 
In Rosewood or Walnut Case. 
£3 3s. per Quarter on the Three Years System. 


40 GUINEAS. 
PIANETTE, 
In olid Mahogany, for extreme climates. 
£3 13s, 9d. per Quarter on the Three Years System. 


42 GUINEAS. 
COTTAGE PIANOFORTE, 
In Rosewood Case. Height, 8 ft. 11 in. 
£3 189, 9d. per Quarter on the Three Years System, 





46 GUINEAS. 
COTTAGE PIANOFORTE, 
In Walnut. 
£4 4s. per Quarter on the Three Years System. 


50 GUINEAS. 
COTTAGE- PIANOFORTE, 
In Rosewood or Walnut. Trichord Treble. 
£4 14s. Od. per Quarter on the Three Years System. 


50 GUINEAS. 
COTTAGE PIANOFORTE, 
In solid Mahogany, for extreme climates. 
£4 14s, 6d. per Quarter on the Three Years System. 


55 GUINEAS. 
SEMI-OBLIQUE PIANOFORTE, 
In Rosewood or Walnut. 
£5 5s. per Quarter on the Three Years System. 


50 GUINEAS 
THE “BOUDOIR OBLIQUE” 
NEW PIANOFORTE. 


Trichord, Patent Check Action. Height, 34 ft.; 
width, 44 ft. 
£4 14s, 6d. per Quarter on the Three Years System. 
*,* This instrument is more convenient in size, 
more effective in tone, more agreeable in touch, and 


more elegant in appearance than any Pianoforte 
hitherto made, 





90 GUINEAS. 
SHORT GRAND PIANOFORTE, 
In Rosewood. Length, 6 ft. 
£9 98. per Quarter on the Three Years System. 


*,* The same full quality and body of tone is 
obtained in this instrument as in ordinary Grands. 
The diminution of size will obviate the objection 
which so often acts as a drawback to the introduc- 
tion of a ‘‘ Grand Pianoforte ” in drawing rooms. 





110 GUINEAS, 
BOUDOIR GRAND PIANOFORTE, 
In Rosewood, Length, 7} ft. 
£10 10s. per Quarter on the Three Years System, 


J. B. CRAMER AND CO.,, 


PIANOFORTE GALLERY, 
(LARGEST IN EUROPE.) 
201 & 209, REGENT STREET, W. 
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J.B. CRAMER & CO.’S 
AMERICAN ORGANS. 





0.—4} Octave Melodeon, with packing 
CE vicscuntksevenerebeees 12 Guineas 
1.—5 Octaves, Knee Swell, Case in 
polished Ash, Oak, Black Wal- 


nut, or Mahogany .......... 15 a 
2.—Two Stops, with Knee Swell, Case 
a6 He..d. seccveee Chinaraesen 18 ae 


3.—Four Stops and Knee Swell, Case 
in polished Ash, Black Wal- 
nut, or Mahogany ..... pace 
4.—Six Stops and Knee Swell, Pa- 
nelled Case in Ash, Oak, Black 
Walnut, or Mahogany ...... 26 
4a.—With Sub Bass (in place of Forte) 32 
4b.—With Sub Bass, and Vox Humana 
(in place of Tremolo)........ 35 
5.—Eight Stops, two Knee Swells, 
Elegant Veneered Case in 


Rosewood or Walnut........ 35 ™ 
5a.—With Vox Humana (in place of 
TOEROD). —rcevcccccccevecs 88 


6.—Nine Stops, two Knee Swells, very 
handsome Case in Black Wal- 
nut (with Octave Coupler, £5 
CKEFA) vcccccsecccccces ‘as oo aa 
7.--Ten Stops, two Knee Swells, hand- 
some panelled Black Walnut 
DNR Sa dha b4e500 0000s ab 50 
8.—The above with Octave Coupler, 
Basso Prolongo, Full Organ 
Knee Pedal, &c. (superior 
finish) ........ ceseeeces oe 
9.—Five Stops, Knee Swell, very hand- 
some panelled Resonant Case 
in Black Walnut ......... . 85 
9a.—Seven Stops, Automatic Swell, 
and Knee Swell ............ 40 se 
9b.—Eight Stops, Automatic Swell, 
and Knee Swell ...... swase 45 és 
9c.—Seven Stops and Knee Swell.... 42 
9d.—Light Stops and Knee Swell.... 45 e 
9e.—Eight Stops and Knee Swell.... 55 - 
9f.—Ten Stops and Knee Swell..... - 68 
9g.—Two Manuals, Twelve Stops, and 
Knee Swell and Full Organ.. 85 ” 
10.—Thirteen Stops, Full Organ and 
Knse Bwell vic. rscvcesiocs,e OF 
11.—Ten Stops, 23 Octaves German 
Pedals, Foot and Hand Blowers 
and Foot Swell ......... ove 100 
12.—Two Manuals, Thirteen Stops, 
Full Organ and Knee Swell, 
and Hand Blower .......... 110 
13.—Two Manuals, Fourteen Stops, 
Pedals, Foot Swell and Hand 
Blower.... oo .125t0150,, 
Larger Instruments, by Estimate. 
*,* Nos. 9, 9a, 9b, 9c, 9d, 9e, Of, and 9g, are in Resonant Cases, 


Organ Chair, Plain Solid Black Walnut, £1 18¢.;| 
Stuffed Velvet or Morocco Seat and Back, £2 10s, 


J. B, CRAMER & ©0,, 
American Organ and Harmonium Rooms, 


201, REGENT STREET, W., anv 43, MOORGATE 
STREET, LONDON ; 








Can also be obtained at BRIGHTON, DUBLIN, and 
BELFAST 





J. B. CRAMER & CO’S 
HARMONIUMS, 


No. 1, 
CRAMER’S SCHOOL HARMONIUM, 
IN OAK OR AMERICAN WALNUT, 46 6s, 
MAHOGANY, £6 6s. 
Four Octaves, 


No. 2. 
CRAMER’S COTTAGE HARMONIUM, 
IN OAK OR AMERICAN WALNUT, £7 7s, 
MAHOGANY, £8 8s. 
Five Octaves. 


No. 2. 
IN OAK OR AMERICAN WALNUT, £9 9s, 
MAHOGANY, £10 10s. 
One Stop. 
Expression and Wind Regulator. 


No. 4. 
OAK, £12 12s.; ROSEWOOD, £13 13s. 
WALNUT, £14 14s, 
Five Stops. 


Forté. Expression, 
Tremolo. Forté. 
Petite Expression. 

And Wind Regulator, 


No. 5. 
OAK, £15 15s.; ROSEWOOD, £16 16s.; 
WALNUT, £17 17s. 


Eight Stops. 
Forté. Petite Expression, 
Tremolo. Expression. 
Voix Celeste. Cor Anglias, 
Flute, Forté, 
And Wind Regulator. 


No. . 
OAK, £24; ROSEWOOD, £25 10s, 
WALNUT, £27. 


Twelve Stops 
Tremolo. Flute, Expression. 
Voix Celeste. Petite Expres- Cor Anglais, 
Forté. sion, Bourdon, 
Clarinette, Grand Jeux. —_ Forté. 


Sourdine. 


No. 7. 
OAK, £38; ROSEWOOD, £40; WALNUT £42, 
Sixteen Stops. 


Tremolo. Flute, Bourdon. 
Voix Celeste. Petite Expres- Clarion. 
Forté. sion. Basson, 
Hautbois. Grand Jeux. Forté. 
Fifre. Expression. Sourdine. 
Clarinette. Cor Anglais. 
With Knee Action. 
No. 8. 
OAK, £45; ROSEWOOD, £47 10s, 
WALNUT, £50. 
Seventeen Stops. 
Tremolo, Ciarinette. Cor Angla 
Musette. Flute. Bourdon, 
Voix Celeste, Petite Expres- Clarion. 
Forté. sion, Basson, 
Hautbois. Grand Jeux. Forté. 
Fifre, Expression, Sourdine. 
With Knee Action, 
No. 9. 
OAK, £50; ROSEWOOD, £52 10s, 
WALNUT, £55. 
Nineteen Stops. (Church Model. 
Tremolo, Flute. Clarion, 
Voix Celeste, 


Petite Expres- Basson. 
Musette. sion. F 


0 ° 
Deuxieme Bour- 


Forté. Grand Jeux. 
Hautbois, Expression. don. 
Fifre. Cor Anglais. Voix Humaine, 
Clarinetite, Bourdon. Sourdine, 
With Knee Action. 
No. 10. 


OAK, £70; ROSEWOOD, £73; WALNUT, £76 
Twenty-four Stops. (Two emg 


Forté. Fifre. 
Voix Celeste. Clarinette. Basson, 
Deuxieme Haut- Flute. Forté. 

bois. Petite Expres- Sourdine, 
Accouplement, sion. Accouplement. 
Tremolo. Grand Jeux. Deuxieme Bas- 
Musette. Expression. son. 
Forté. Cor Anglais, Voix Humaine, 
Hautbois. Bourdon. Forté, 





J. B, CRAMER AND OCO,, 
HARMONIUM ROOMS 
199 & 201, REGENT STREET, W, 
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J.B. CRAMER & CO.’S NEW SONGS. 


BY ARTHUR 8S. SULLIVAN. 





Te 6 I a e.n 5 csns Eh scthnche oc be cs dadhedse vee a6 
SOU OIIIER 6.40 6 cncddotdcadese secede cscdecds - £0 
Re ee BG ooo ciks Sicievccenceséiccccscour 8 O 
Guinevere ! (Sung by Malle. Titiens), in C and E flat.... 4 0 
Fe nc ness etches contancacececisetecsecns & 6 
Oh! ma Charmante (French Song) ........c.eeceseeeee 4 0 
GRet RON WER coiceccdeccececsvsces o 8 





BY LOUISA GRAY. 





Le Jour de Féte (Sung by Mdme. Lancia) ............ 
Forgotten. (Sung by Mr. Sims Reeves). In E flat & G.. 
Under the cliffs. Ballad. (Tenor) .........0.... cese ee 
Oft I wander. (Mezzo-Soprano or Contralto) .......... 
My old love, ‘‘Remembrance” ........ 





Happy Voices 














Ri Pbh ha bnN esse ob u0dees od bed CRS ee Rene 40 
I Beis 05. cp cctnrecnendescdersesisiapee OO 
Alone for ever. In D and F. (Sung by Mdme, Titiens) .. 4 0 
TN EE Shake ccccccncnccccqenégnceiategege 40 
ck ccbeckbatidacics <c-sucecccnsecetesedeseus 40 
EGGS GO FOR oo 50's cece ce cecveccccesccsccescccceen @ © 
BY MISS PHILP. 
Tee Rae GRE hs ston ve beware sicciecareccccccccocee & FG 
The night closes o’er her. (Sung by Mdme, Rudersdorff), 4 0 
Happy! (Sung by Malle. Liebhart) es evoeececescseges O 
BY VIRGINIA GABRIEL. 
Words, Wale Wands. 6:00 00.0085 cddbied socccsccéciseccescce & 6 
Tee GOR SWANOWE 24 0.00000 0c cc ccccccsccceccccecccccorcce: & O 
Te ap niadse ws cae wancens codenees 6600 s¥escduands 40 
The Choice, in E flat and G..°.....scccssesccccsscesece 4 0 
THONG foo cccsccccscccccccesccsccseccescceccccesccce & O 
Hple t LOVE 2. cececccccccecccvccccccccccccccccsccccece 4 O 
Friends .....++++++.++Dedicated to Mdme, Bodda-Pyne 4 0 
Chaar the Way ooccccccrccccccecccccscescce oe 0 
BY ALFRED PLUMPTON. 
The Trooper (Sung by Mr. Maybrick) ................ 4 0 
The Wanderers, (Sung by Malle. Drasdil) ............ 4 0 


The above are suitable for cither Contralto or Baritone voices, 
I once had a sweet little doll, dear. In G and B flat, 
(Sung by Miss Euriquez) ...........0.005 o £0 





BY THE COUNTESS OF CHARLEMONT, 
Summer days o.......seceseeesees 





BY HENRY SMART. 





The Reindeer Bells. Song. (Baritone) .......sssesesee 8 
Queen of Beauty Song. (Tenor) ..........ceceeeeees 
The Land of the Setting Sun. Duet, (Mezzo-Soprano 


ce 
oo 


3 0 
POP OVE OE TAR BGO 0 06.06 s0.00 2 ve opce.ce socesvccesence 4 0 
GR. SIRO 2 AE oc en vnsdicd cuadesvavdcreecececg e® 
By the old Corn Mill......+...s. eee - 40 
—_o—— 
LONDON: 


J. B. CRAMER & CO., 
REQENT STREET, W. 





CRAM ERS’ 
CITY PIANOFORTE ROOMS. 


43, MOORGATE STREET, 


NOW CONSIST OF 


SEVEN SPACIOUS APARTMENTS. 


Two of the adjoining tenements have been recently added to the already existing 
accommodation, and have been converted into a suite of noble Saloons, affording space 


for an unusual, if not unrivalled, display of Pianofortes by the principal manufacturers 
—viZ., 


BROADWOOD, COLLARD, ERARD, KIRKMAN & CRAMER. 


To each maker a room is assigned, and for the first time in the City of London there 
is an establishment containing within itself a large and carefully selected Stock of 
Pianofortes by all these eminent manufacturers, 


By this combination, purchasers, instead of being compelled as ‘heretofore to visit 
the different Pianoforte manufactories, situated as they are in various parts of London, 
will find the productions of the above firms in all their varieties in one establishment, 


with the further advantage of prices precisely the same as those charged by the manu- 
facturers themselves. 


First Saloon: Pianofortes 
Second ,,  Pianofortes . 
Third » Pianofortes . 
Fourth ,, Pianofortes . 
Fifth »  Pianofortes - by CRAMER. 
Sixth d Harmoniums. . by CRAMER. 
Seventh ,, American Organs by CRAMER. 


In the numerous smaller rooms are instruments that have been in use, and which 
are sold at prices more or less reduced, or hired at the usual monthly, quarterly, or 
yearly rates. 


. by BROADWOOD. 
. by COLLARD. 

. by ERARD. 

. by KIRKMAN. 


THE THREE YEARS’ SYSTEM OF HIRE 


originated by Cramers, although it has been partially adopted by others, is carried 
out on a large and liberal scale only by themselves. 


This system is not applied solely to Cramers’ Pianofortes, but to the various 
descriptions of Grand and Upright Instruments manufactured by Broapwoop, Coniarp, 
Erarp, and Krexman, the great makers of the trade. 


The advantages of dealing with Cramers may be thus summarised :—Economy of 
time and money ; certainty of a fine instrument, the best only being selected ; facility 
of contrast, efficient performers being always at hand to test the power, and to explain 
the peculiarities of each instrument as regards quality of tone and susceptibility of 
touch; the greatest number as well as the greatest variety from which to select. 





J 


CRAMERS’ GALLERY IN REGENT STREET 
is also full of a magnificent selection of 


PIANOFORTES, HARPS, HARMONIUMS, AMERICAN ORGANS, 
AND ORGANS FOR CHURCH AND CHAMBER, 





At BRIGHTON, 


In addition to their present Warerooms, 64, WEST STREET, Cramens have 
opened a very elegant New Saloon in the WESTERN ROAD, where Families 
visiting the Coast can be readily accommodated with any kind of Pianoforte by any 
of the well-known makers, as well as with Harmoniums and American Organs, which 
are issued from their factories in Kentish and Camden Town in large and steadily 
increasing numbers, and at prices ranging from 5 to 200 guineas, 





Illustrated Price Lists and all information on applicaticn to 
J. B,. CRAMER & CO., Recent Street, W. 
J. B, CRAMER & CO,, Moorgate Srreet, Orry. 
J. B, ORAMER & OO,, Wusr Srazzr, & Westagn Roan, Baiauton, 

















128 THE ORCHESTRA. (No. 556, May 22, °74, 


ARTHUR 8S. SULLIVAN’S 
ORATORIO, 


“THE LIGHT OF THE WORLD.” 






































i Pe a N 
PRICE, CLOTH BACK, 10s 6d. FULL BOUND IN CLOTH, 12s. 6d. = 
‘ PART THE FIRST. 
8. d. 
LET US NOW GO EVEN UNTO JERUSALEM. Chorus of BLESSED ARE THEY THAT ARE PERSECUTED. Solo (n,)..) ” ” 
Basil... sevens sccisunesenaninsdvenpbakesendummaienn 1 3 HE MAKETH THE SUN TO RISE. Chorus ................ . 
THE WHOLE EARTH IS AT REST, Chorus of Shepherds .... 0 9 WEEP YE NOT FOR THE DEAD. (In Bernany.) Introduction, &. 0 10 
IN RAMA WAS THERE A VOICE HEARD. Solo (s.) and THE GRAVE CANNOT PRAISE THEE. Chorus.............. 1 
GRD cesescctnentcaneencahnentenasncetheunetinmegmians 0 9 BLESSED BE THE KINGDOM. Chorus of Disciples.......... 
I WILL POUR MY SPIRIT. Chorus.......ssesseeseeeeeeeees 19 IF THOU HAD'ST KNOWN. Solo (B.) ....c0..ceceeecesesees ee. M 
DOUBTLESS THOU ART OUR FATHER. Quintet (s.s.a.7.3.).. 1 1 HOSANNA TO THE SON OF DAVID. Trio (s.s.4.) and Chorus... 1 4 : 
—_s . . . H 
in 
PART ‘THE SECOND. 
.d 
| YEA, THOUGH I WALK THROUGH THE VALLEY. Quartet THE LORD IS RISEN. Chorus (5.8..7.B.B.) ...c.ccseseeeeeess 09 r 
DRAGS ‘cn iin coctciccchduc Uhbeepoocnsescucsaustibacasess 0 6 HIM HATH GOD EXALTED, Finale Chorus............0.se0s 1 3 N 
. MEN AND BRETHREN. Chorus .......sssccsceceeseeeeceees 1 6 . 
The above are printed separately for the convenience of Choral Societies, in the small size. 
THE FOLLOWING ARE PUBLISHED SEPARATELY, FULL SIZE. 
8. d . d. 
REFRAIN THY VOICE FROM WEEPING. In A flatandG (r.) 4 0 | IF YE BE RISEN (1.)...........ecseecccseececeeees wehpepnend 4‘ v 
| DAUGHTERS OF JERUSALEM. In B and A flat (B.) ........+ 4 0 HOSANNA TO THE SON OF DAVID. Chamber Trio.......... 3 0 P 
WEEP YE NOT FOR THE DEAD (6.)......ssseceeeecssevees 4 0 | BETHLEHEM—PASTORAL SYMPHONY. Instrumental Solo .. 3 0 t 
GOD SHALL WIPE AWAY ALL TEARS. InE and G (c.)...... 4 0 i 
4 = 4 M 
e 
Lonpon: J. B. CRAMER AND CO., 201, REGENT STREET, W. ] 
R 
{ Si 
i ” 7 
: of 
JACOB 
’ ry 
A Sacred Cantata. I 
( 
ay 
THE WORDS COMPILED FROM THE HOLY SCRIPTURES, BY ; a: 
a 
c : 
L) 
: JI. C. M CAUVUTL. } 
i Ce 
: 
cv) 
THE MUSIC COMPOSED BY 1 
an 
| FIN R Yess MART = 
‘ s 
| 0 74 \ 
i lo! 
Gi see” - 
PRICE, CLOTH BACK, 6s, FULL BOUND IN CLOTH. 833 “ 
. —_——— ———— B 
8. d, 8. d. - 
BLESSED I8 THE MAN. Chorus (8.A.7.B.) ..secsecsceseeeseees 0 10 BEHOLD HOW GOOD AND PLEASANT Chorus (Unaccompanied 0 9 N 
HAPPY ART THOU, O JACOB. Chorus (8.4.17.B.) ........s0000s 1 8 OH, PRAISE THE LORD. Finale Chorus.........ssseeseseeees 09 
. The above pieces are published separately, for the convenience of Choral Societies. 
THE FOLLOWING ARE PUBLISHED SEPARATELY, FULL SIZE. ] 
8. d, sd. 
OH THOU THAT HEAREST PRAYER. Aitias.....-sseeeeeeee 8 0 | THE GOOD SHEPHERD GIVETH HIS LIFE..... seeeeeees ~ 38 0 ’ 
PASTORAL INTRODUCTION. Pianoforte............. Hiesdilate 2 6 | BE THOU PATIENT. Aria (Contralto)........ceseceeeeseenes 8 0 Mi 
, : ¥ 
a 
. K. 
Lonpon: J. B. CRAMER AND CO., 201, REGENT STREET, W. I 
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